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Art: the third most trafficked good worldwide
Art is a victim of the third highest rate of trafficking worldwide, with an annual
market worth nearly $7m. This figure, however, can only be an estimation: the
illicit and secretive nature of trafficking makes it hard to ascertain precise statistics. And it is an issue which is widespread: art theft affects developing and
developed countries to the same degree.
Art’s underground market is mainly fed by stolen artworks, in a phenomenon
which is by no means new. Since records began, artworks have been targeted
by thieves, who take them from museums or collectors with the intention of
selling them on. Art is frequently coveted, both as a luxury item and as something which has the rare ability to capture the essence of a culture or region.
It is because of this that nations frequently put a lot of effort into regaining
works once they have been stolen. It is also because of this that military invasions frequently accompany, and are accompanied by the systematic pillaging
of cultural institutions and private collections. It is not merely the territory
which invaders seek to capture, but its symbols and spirit.
To take a country’s cultural goods is to render
them submissive – to go some way to removing
or diminishing their identity. Napoleon’s conquests were followed by the theft of Luxor’s
Obelisk, which is now at the Place de la Concorde
in Paris. Works such as this convey the wealth
of the conquering country, and offer a symbolic
representation of a whole culture – which the
conquering country has overcome. Such connotations have resulted in strong opposition from
people who believe that such practices should
be stopped, or that stolen works should be restored. This is not an objection which is new: in
the 11th century BC, Polybius said that “Nobody
can deny that, to indulge in the unnecessary destruction of temples, statues, and other sacred
objects, is an act of madness.”

Rembrandt
(1606–1669)
Self-portrait
1660
Oil on canvas

Gradually, a moral system emerged, dedicated
specifically to a sector which has the rare capacity to carry a value which is not simply monetary, but cultural and intellectual. Nowadays, it is
a sector which sees considerable activism from
people and organisations dedicated to defending their heritage from those who believe they
have the “right to loot.”
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Yet, though Polybius defended his in 11BC, it was not until the end of the 19th century that activists concretised their beliefs through a document which had international repercussions. Created
in 1899, the Hague Convention was the first document to regulate art thefts in conflicts, expressly
forbidding looting during periods of conflict in Article 47.
Since then, several legal measures – both national and international – have been established in
countries across the world. Often, these protective measures concern the circulation of artworks.
Several countries put preventative measures in place in an attempt to halt the exportation of
stolen works. Yet these measures are rarely effective – namely in the case of thefts which, by their
very definition, are outside the law. Preventative laws cease to be of consequence once a work
has been stolen.
Several international bodies have emerged in an attempt to counter the ongoing rise of art trafficking. These organisations work in conjunction with a series of different treaties, which continually seek to more effectively regulate the importation and exportation of cultural goods. International organisms such as Interpol, ICOM and UNESCO have achieved a considerable degree of
influence today, and are becoming increasingly incremental to the regulation and trafficking of
works.

Johannes Vermeer
(1632–1675)
The Concert
circa 1663-1666
Oil on canvas

The theft of artworks is firmly linked to the notion of their restitution.
Yet the restitution of works is often a very complex endeavour with as
many different opinions on how to restore works to their rightful owners as legal systems. In legal terms, it is often important to differentiate
between the notions “return” and “restitution.” “Return” is a neutral
term and should be applied only to cases where a work has been illegally exported involuntarily. “Restitution,” on the other hand, implies
that an offence has been committed, and should be applied only to
cases in which the theft of a work was consciously planned.
It is also important to note that rules concerning thefts differ between
states and countries. Whilst thefts in general might come under legal
rulings, the same laws don’t necessarily apply to stolen works of art.
This is not the case in every country, however: in France, a country
known for its rich cultural heritage, a special law protects artworks and
heritage items from theft. Coming under a clause called the “Albanel
law,” a penal code dedicated to cultural works reinforces the idea that
the theft of a work of art constitutes an offence.
Amongst the major initiatives established in the fight to counter art
theft, it is important to differentiate between those dedicated to thefts
committed during periods of conflict and those in peace.
Periods of conflict have become synonymous with the theft and dispersion of artworks, a phenomenon which – as previously stated – is by
no means new. Though many examples of war thefts exist, the Second
World War provides some notable examples, with Nazis systematically
taking works from the Jewish population. Thefts committed during the
period were not only remarkable for their sheer frequency, but also
for the organised manner in which they were carried out. The Nazis
were responsible for taking hundreds, if not thousands, of art works,
not only from Jews but also from collections and museums in occupied
countries. Following an order created on 5 July 1940, works of art were
confiscated and conserved in Paris’s Jeu de Paume which, at the time,
was under the administration of Einsatzstab Reichsleiter.
Following the end of the war, several committees were formed in order
to return these stolen works of art. Today, several of the art works taken during this sombre period of history remain to be returned to their
rightful owners, or be found again. Complicating matters further is the
fact that several of the works taken have now become incorporated
into collections in major museums across the world.
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Demands for restitution from affected Jews continue to emerge, resulting in lengthy court battles
and debates regarded the fair or unfair exchange or works which changed hands many years ago.
Recently, a Matisse painting which appeared for sale at Parisian dealer Paul Rosenberg’s, having
been stolen by the Nazis during the Second World War, surfaced at a Norwegian museum. Those
who would otherwise have been due to inherit the work have made several requests that the
piece be returned to them, yet remain unsuccessful in their attempts, with the museum having
proposed the installation of a plaque informing visitors of the work’s original provenance.
Today, the theft of works during periods of conflict is largely regulated at an international level,
namely by the 1954 Hague Convention. Nevertheless, it is unfortunately necessary to recognise
that recent armed conflicts have been accompanied by significant thefts of cultural goods. In Iraq,
for example, the Museum of Baghdad was subject to significant thefts, with several of the works
taken re-emerging on the black market.
Yet, whilst conflict appears to contribute to the number of works which are trafficked, thefts
carried out during periods of peace also make a significant contribution to the number of works
illegally found on the market.
Often the subject of films or detective novels, art thefts seem to have a unique ability to achieve
a mythical status – either due to the value of works stolen, or the inventive methods used by
criminals to gain access to the institutions which house them. The 21st century has already witnessed a host of notable heists, which have resulted in thefts worth millions of pounds. In December 2000, thieves in Stockholm managed to take two works valued at $30m from the Swedish National Museum, through a series of rudimentary – yet effective – diversions. The three
criminals set fire to cars on either sides of the city (which subsequently exploded), leading police
away from the city centre and the Swedish National Gallery. The men then walked into the institution and calmly went to work, taking Rembrandt’s Self Portrait and Renoir’s Young Parisian and
Conversation with a Gardener. They left after 30 minutes, parting the scene of the crime in a speed
boat which was waiting for them in a nearby wharf.

Édouard Manet
(1832–1883)
Chez Tortoni (1879)
Oil on canvas

Another remarkable theft occurred in 2002, when thieves dug an 80-foot long, 10-foot deep
tunnel into the National Fine Arts Museum in Paraguay. Using fake names, the criminals rented
out a retail space near the museum and even recruited staff to help them with the project. After a
two-month preparation, the thieves snuck into the closed art gallery and stole Esteban Murillo’s
Self Portrait, Gustave Courbet’s The Virgin Mary and Jesus, and Adolphe Piot’s Landscape – worth
a total of $1m.
In each of these cases, the perpetrators of the eccentrically coordinated crimes were caught and
the works restored to the institutions. This, however, is not always the case. Known as “the largest
art heist in history,” the theft of four works from
Boston’s Isabella Gardner Museum on St Patrick’s
Day 1990 remains unsolved. Donning fake moustaches, the thieves entered the building disguised
as policeman, telling security guards that they had
been called out to investigate a disturbance in the
building. Handcuffing the guards, the fake policemen stole more than a dozen pieces, cutting them
from their frames in 90 minutes. Works included
Rembrandt’s Lady and Gentleman in Black and The
Storm on the Sea of Galilee, Johanne Vermeer’s
The Concert and Edouard Manet’s Chez Tortoni. In
March this year, the FBI indicated that they may
be closer to finding the suspects and the works,
which have an estimated value of $500m.
Art theft continues to be a significant problem
and, according to Chris Marinello of the Art Loss
Register, interviewed in this week’s issue, it is a
problem which is on a rise.
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Just last week, a significant case involving works stolen from Rotterdam’s Kunsthal Museum resurfaced in the news, when it was revealed that the mother of the thief had admitted to burning
works stolen by her son. Working with five accomplices, the Romanian thief stole valuable paintings by Lucian Freud, Paul Gauguin, Henri Matisse, Claude Monet and Pablo Picasso on 16 October 2012, grabbing the works from museum walls and leaving in less than two minutes. Failing
to find buyers for the works, the thieves had stored the pieces in an abandoned house in the village of Caracliu. When police began searching the area, the main suspect’s mother panicked and
buried the works in a cemetery, before later burning them. Police are investigating the mother’s
claims, though forensic specialists associated with the crime are said to have found evidence of
paint and canvas remains in her oven.
With the growth of the problem, the role of bodies which support police activities – such as the
previously named UNESCO, Interpol, ICOM and The Art Loss Register – has become increasingly
important. Since its formation after the Second World War, UNESCO has been responsible for the
creation of several documents aimed at regulating the ownership of cultural property, preventing
the theft of works, and countering illicit importation and exportation.
The successful implementation of these contracts, however, remains complex at an international
level. Though UNESCO’s conventions work towards positive goals aimed at the preservation of
global heritage (including art), countries must actively decide to participate in these agreements.
Conventions such as the 1954 Hague Convention and the 1970 “Convention on the Means of
Prohibiting and Preventing the Illicit Import, Export and Transfer of Ownership of Cultural Property,” establish important standards in cultural property management, but are difficult to implement across countries – especially in the case of differing legal systems or where countries have
elected not to observe UNESCO’s edicts.
The International Council of Museums (ICOM) works with UNESCO, cooperating with around
“20,000 museums in 117 countries” to “promote intangible heritage and the preservation of
material heritage.” Their services include “Fighting Illicit Traffic, Art and Cultural Heritage Mediation, Museums Emergency Programme, Intangible Heritage and Cultural Tourism.” According to
their website: “The International Council of Museums has one of the largest portfolios of specialised publications, reports and databases related to museums and their specialisations, which
are stored at the UNESCO-ICOM Museum Information Centre.” An important aspect of ICOM’s
structure is its “red list,” which numbers objects at risk of being stolen and 100 works which have
disappeared. These lists are grouped into themes and geographical zones, and ICOM provides
specific details about the objects stolen, as well as accompanying documentation. These lists
contribute to a certain number of works being restored, and are an invaluable resource for museums and institutions, and regularly result in restitutions.

Paul Gauguin (1848-1903)
Girl in Front of Open Window
(1888)
Oil on canvas

The restitution of artworks represents an ongoing battle between regulatory bodies, museums and institutions. The current economic climate has only exacerbated the issue, with unstable markets in countries
such as Greece and Spain, as well as decreased budgets for fine art security, posing a risk to the preservation of works. Current restitution cases, following the
Second World War, are a demonstration of the issues
which can result following conflicts. Today, unrest
in regions such as the Middle East poses a constant
threat to rich and valuable cultural heritage. Organisations such as UNESCO are vital in the attempt to
preserve precariously-held works for future generations. It is a sector which is frequently politically and
personally sensitive. Resolving cases requires consideration, intelligence and dedication. Yet restoring
major works by some of the most significant creators
in history, or which form a rich and vital part of a region’s heritage, is a hugely valuable and commendable act.
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Interview…
Art theft and restitution,
interview with Tania Mastrapa
Tania Mastrapa directs Mastrapa Consultants, which focuses upon the privatisation and confiscation of art works from Cuba. Each December, she organises a conference entitled “The Art of
Looting”, which takes a look at some of the most controversial issues surrounding the theft or
misappropriation of cultural goods. Art Media Agency met Tania Mastrapa to find out more about
her work:
Can you give us some information regarding your background? When did you first start
investigating art theft?
My academic background is in international relations and comparative politics. I had two professors in my masters program at the Fletcher School of Law and Diplomacy who were Hungarian
exiles. They both encouraged and supported my work in the field of post-Communist property
restitution. As movable property emptied out from confiscated properties, artworks were a natural subfield in the greater property scheme. My doctoral dissertation dealt with property confiscation in Sandinista Nicaragua and Czechoslovakia and their later restitution schemes ; both
as lessons for Cuba. While I was a doctoral student several Cuban exiles approached me to help
them research their confiscated property in Cuba. As we looked through their old photos I asked
if they knew what had happened to their artworks. Many people believe these items are lost forever, but they eventually turn up in the art market. From there I started digging deep for old news
articles, catalogs and museum collections to unravel the trail of theft.
What motivated you to work in the field? Why do you think it is an important field to support?
Every totalitarian regime quashes private property rights in order to enrich themselves and control their populations. Every property and individual is looted. That is, residences and offices are
generally emptied out and individuals are searched and stripped of their belongings – no matter
the monetary value. The latter is done simply to humiliate the individual. When people flee Communist regimes they are forbidden from taking any of their personal items with them, especially
sentimental ones in order to punish them for « betraying the homeland. » After regime officials
select items for their own enjoyment, the rest is put up for sale – often in auctions. Foreigners are
always available to purchase these items – like vultures. If the property is not returned then the
confiscation is legitimised. This is applicable to all theft in any country by any regime.

Gold Bracelet
(ca. 1940-1950)
the Cuban regime looted
from a private citizen
and sold at auction in 2002.

Could you share a success story with us regarding the recovery of looted works?
I simply conduct the background research to
support the claims (I am not an attorney). It
is the decision of clients to then pursue legal
action if the piece(s) is in the possession of
an auction house, museum, etc. There have
been successes to varying degrees, but certainly we have not reached a point where every possessor is willing to talk or negotiate a
resolution. The prospects will be discussed
by the different speakers at the conference.
There is a Cuban exile family (Fanjul) whose
attorney managed to have Sotheby’s agree
to a set of guidelines when handling any artwork from this family’s collection.
The de la Torre family sued Sotheby’s for the
return of their « La Hamaca » by Mariano Rodríguez and ultimately settled.
I have a friend who found her godmother’s
portrait at a client’s home. She purchased it
from him. Perhaps not an ideal scenario, but
she is at least happy that the item is back in
the family.
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In your opinion, how should museums go about documenting their collections? and how should
they document newly-acquired works? What are the difficulties affecting the return of looted
works to museums?
There are certain issues that ought to be obvious, but are conveniently ignored. For instance, if an
item that was housed in a Polish museum turned up for sale in Germany after the war and there is no
record of the museum selling the work, then more than likely this was a looted item. Similarly with
Communist regimes – items were never donated to the government, this is a fabrication – thus if the
provenance lists an item as « donated » during Communism or if the item magically became available
on the international art market after sweeping confiscations and looting then it is obvious that the
item should not be handled and ought to be checked against The Art Loss Register, the FBI’s National
Stolen Art File, the INTERPOL database and any other database that lists looted and stolen items.
Museums must document items while comparing historical events with catalogs and previous sales. I
think it is important that their collections be available online because an original owner or heir could
more easily locate it in an internet search.
Naturally, museums can become defensive because they stand to lose items that were expensive to
acquire or had been donated. No museum wants empty spaces in their exhibitions. But if museums
focus mostly on authenticity and less on legitimate provenance they can lose their credibility which
will affect them in the long-term. Further, the response to claimants is telling – if the initial response
is to hire a lawyer and claim that the taking of a painting was a legitimate act by a recognised government (e.g. Soviet Union) this indicates that the museum would prefer to defend their possession of a
looted work whereas if the museum negotiates an amicable agreement with the claimant this sends
a strong message that the museum will not handle works looted from innocent victims and their
heirs. (Note : Soviet Union may have eventually become a recognised government, but that does not
diminish that many of the artworks were looted from Russians murdered by the Bolsheviks). There is
fear among museums that they will be stripped of their collections if restitution becomes mandatory
for items looted by Communist dictatorships and former colonial governments.
Do you work in partnership with the Art Loss Register, or with other organisations who share the
same objective (for example ICOM or UNESCO)?
I encourage clients to register their looted collections with The Art Loss Register so that art dealers,
galleries, museums and private collectors will hopefully be deterred from handling looted items. Willi Korte of the Holocaust Art Restitution Project (HARP) promotes collaboration with law enforcement
to report your stolen assets so that organisations such as INTERPOL become involved.
What is the current situation in Cuba regarding the looting of collections which took place before
the revolution?
I am unclear on this question. Their was no systematic looting of collections previous to the Castro
regime. Although Cuba did not always have fully democratic governments before the Castro regime,
there was widespread respect for property rights.
How is Cuba’s current government responding to the situation? Are they concerned about
the restitution of works?
The Cuban regime, like all other Communist dictatorships, publicly focuses their attention on
claiming exiles and others will return to kick people out of their houses. The residential sector
is one that has always been utilised in defamation schemes.
The regime has not had to publicly comment on the artworks very often. They « loaned » looted
artworks to museums abroad which have, unfortunately, cooperated with the Communists and
not the owners. After the Soviet Union ended massive subsidies to Cuba the regime turned to
the sale of artworks to generate funds for survival. There are pieces in museum exhibits believed to be fakes replacing sold originals.
The former Chief of Registry, Inventory and Conservation at the Museo Nacional de Bellas Artes
in the 1990s witnessed the removal of items for sale to foreigners. Wifredo Lam’s widow complained that fakes of his artworks were being certified as authentic for sale abroad. The regime
denounced these accusations as false.
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Galleries have also cooperated with the Communists. Sotheby’s and later Christies have
become more sensitive to handling artworks looted from Cuba.
Is the notion of restitution in Cuba very politically sensitive?
Communism requires the destruction of all private property. In order for Communist dictatorships to consolidate their totalitarian control they must confiscate property from their
citizens and foreigners (governments, investors and residents).
The possibility that this property will be returned is a threat to the Communist power structure and as such, Cuba, like all other Communist dictatorships of the past and present, conducts defamation campaigns against original property owners by promoting the notion that
original owners are corrupt and greedy. This is done to diminish domestic and international
support for restitution. Notably, Communist regime officials, their offspring and comrades
aggressively defend their own « rights » to keep the property that was taken from others.
The case of artworks can create sensitivity for the regime for a variety of reasons. Similar
to the Stasi in the German Democratic Republic, the looting of artworks, antiques and other
valuables from individuals and museums in Cuba and sale to foreigners was (and continues
to be) conducted in order to raise hard currency (Western money). Further, the demand for
looted artworks spurs a regime-operated counterfeit industry which affects the market. The
revelation of these operations is sensitive because it is yet another sideshow demonstrating regime corruption.
Typically in Communist regimes provenances were fabricated – for example, collections
were listed as donations by families AFTER they had been jailed, executed or exiled. (Romania has a museum that houses entire collections looted from families, but claims that the
families donated them to the Communist regime.) Yet, auction houses and other members
of the international art market use these fabricated provenances to justify their sales and
purchases and claim ignorance or innocence.
Why and how did you come up with the idea to hold a conference about art looting?
How many participants are you expecting?
Have you been aware of any negative responses to a conference which focuses on this
theme?
My work deals with all types of confiscated property and potential claims, but the systematic confiscation and sale of artworks is quite intricate thus I thought it best to dedicate a
conference to the topic. Also, it is important to bring attention to the issue because Miami
is a prime market for items looted from Cuba. We are expecting 75-100 attendees which
are of different backgrounds : original owners of looted assets, attorneys, art history professors and students, museum employees and gallery owners.
This topic has long been controversial, particularly in the case of items looted from Cuba.
There are several galleries in Miami that sell artworks looted from private persons who
have identified the items.
Gallery owners claim these are simply imports from Cuba (which under a strange exception of the US embargo, permits the import of « informational materials » such as books
and artworks). Childhood and other family portraits have been identified as well as other
paintings from residences.
Those who deal with looted art dislike the possibility of losing these sales or being tarnished as dealers of stolen goods. In general, the discussion of returning confiscated property or blocking the sale of these pieces is worrisome for those who benefitted from the
regime looting.

This document is for the exclusive use of Art Media Agency’s clients. do not distribute.

www.artmediaagency.com

AMA Newsletter 112

8

25 july 2013

Interview…
Art theft and restitution,
interview with Tania Mastrapa

How do you see the art market?
I think the art market has made significant strides in dealing with looted works, but there is
still a long way to go. Certainly Nazi looted works have gained a special treatment not yet
allotted to works looted by other repressive regimes.
So long as all looted items are not treated as such, they are likely to continue working their
way through the art market. There is clearly a handsome profit to be made. Additionally there
are buyers and sellers who willingly disregard moral guidelines so long as there are no legal
repercussions that will affect them.

Courtesy of
Tania Mastrapa
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Interview: Christopher A. Marinello,
The Art Loss Register
For several years, Christopher A. Marinello has dedicated his professional life to recovering stolen
works of art. Art Media Agency met with him to find out more about his activities in this important
domain.
What’s your background? How did you come to work with the Art Loss Register?
I’ve been a lawyer since 1986, specialising in resolving art related title disputes. The Art Loss
Register and I have been a good fit for the last seven years. Since its inception, the ALR has been
proficient in locating stolen and looted works of art, but they needed someone to develop strategies to recover the objects while conforming to legal and ethical standards.
Over the last few years, I’ve recovered stolen and looted artworks and have mediated complex
title disputes involving over €200m worth of art.

Courtesy of
Chris Marinello

What prompts people to get in touch with you? Why does it sometimes take several years for
people to come to you after a piece has been stolen?
A lot of people don’t realise we exist. That’s mainly our fault: the ALR does not have a budget for
marketing and advertising, so it’s strictly word of mouth. We often get referrals once a major recovery gets publicised, but we could sure use a media blitz in places like China and Japan where
the practice of due diligence searching is not as commonplace.
Do the police, or other public bodies, ever encourage people to get in touch with you?
I am proud of my relationship with police forces worldwide, especially with the BRB and OCBC,
which maintain their own excellent stolen art database and recovery team.
We are a free service to law enforcement and governments who rely on the art database to help
locate stolen items. Our work helps the police solve crimes and catch criminals.
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When they’re done with their criminal investigations, the artworks are often returned to us on behalf of the theft victim or their insurance company. It is my strict policy to let the police complete
their investigations before getting involved in any civil recovery or negotiation. Those involved in
art recovery and do not refer to the police are, in my view, not acting legally or ethically.
How long does it take for works to be recovered? Is there an average time or is it impossible
to say?
It’s extremely difficult to place an exact time on it, but we see a pattern of artworks being recovered either very quickly after the theft (a few weeks or months) or over a decade later. Criminals
often try to convert their stolen items into cash immediately after their theft. Once they see how
difficult that has become, the artworks go underground or are traded at a fraction of their true
value amongst thieves, and they do not surface for years. I’m working on a handful of cases right
now for items that were stolen 25 to 35 years ago.
Yes, I saw that you had a Braque which was returned after 39 years after it had initially been
stolen.
It takes a lot of work, a great deal of research and patience. We are often forced to wait out criminals or individuals who we know possess looted or stolen artworks. Eventually, this material will
find its way into the marketplace and that’s when we attempt to block the sale.
And does it become much harder to find works long after they go missing? Are you really digging through very old evidence?
We are, especially with the Nazi looted art cases that we work on. We’re looking at records that
are more than 70 years old and, in many cases, incomplete. We’re trying to put together a puzzle
with a lot of missing pieces.
What are the factors which affect how long it takes for a work to be restored? What are the
most difficult aspects when you’re trying to restore a work to its rightful owner?
Well, the first issue is the lack of documentation. Even police forces and insurance agencies will
delete their records after a certain period of time, which makes recovery extremely difficult. We
try to hold on to everything. In fact, we hold on to so much material that often police forces will
contact us in an effort to locate their own archival records.
Another complicating factor involves difficult or unyielding possessors of stolen artworks that refuse to cooperate or comprehend legal and ethical principles. It is rare that a possessor willingly
returns stolen artwork without asking for a reward or some kind of remuneration. I do my best to
assist good faith purchasers of stolen or looted artwork in seeking reimbursement from the party
that sold the item from them. But down the line, someone will not have adequately performed
due diligence before handling their artwork. That individual or dealer is more likely to lose out
than those who searched a stolen art database or conducted sufficient provenance research.
Then you have the lawyers: the more valuable the work, the more lawyers will be involved in
the transaction. It is my goal to reduce the exorbitant legal fees one could be forced to pay,
litigating over stolen art by mediating the dispute competently and confidentially. Public court
battles over titles are bad for business and cause damage to the reputations of individuals and
the artworks themselves. The only parties that do well are the lawyers who get paid whether they
win or lose.
What are the laws surrounding art theft? Are there any aspects of the law which make your job
especially difficult?
Quite often, laws in civil law jurisdictions such as France, Germany and Italy, make it more difficult
for us to recover stolen art because of statutes that make it possible to obtain titles for stolen
works of art. In the US and the UK, which are common law countries, the law is very much more
in favour of the original theft victim. Fortunately, art dealing takes place in and out of numerous
countries, which enables us to try and find a nexus to a more favourable jurisdiction. It’s my responsibility to sort out the laws of different countries and different US states in an effort to reach
a resolution to the title claims.
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In many cases, a registration on the Art Loss Register or other stolen art databases will simulate
a lien on a work of art. While the legal position might not favour the original theft victim, such a
registration will create enough of a question over titles whereby most reputable auction houses,
collectors and dealers won’t touch a work of art that is listed. This forces the parties to sit down
and discuss the issues which will hopefully result in an amicable resolution.
And do you find that that’s generally an amicable process, or is it very difficult?
It always starts out with difficulties, often like raising petulant children! But we try to convince the
parties that mediation and resolution is preferable to litigation. Taking action through a lawyer
in France or Italy will cost you ten to twenty thousand euros before you even get to the litigation
stage. You can also forget about a quick resolution. Cases over titles to artworks can drag on for
years, often outliving the parties themselves.
Are there any other legal issues which impede your work?
There are some jurisdictions, such as the Netherlands, which have very liberal good faith title
laws that enable individuals to acquire titles for stolen or looted works of art. I’d like to see
these laws tightened up a bit. It’s no surprise that many of my stolen art cases involve trafficking
through cities in Holland.
Why do you think art theft is on the rise?
There are certainly economic forces involved. Over the last few years, we have encountered an
increase in art theft which coincides with a decrease in budgets for security measures. We’ve
seen increases in museum thefts in economically challenged countries such as Greece and Spain.
There has also been an alarming increase in consignment fraud cases, artists submitting works to
dealers for sale and not getting paid for their work, auction houses going out of business, galleries going bankrupt: it’s a horrendous situation.
And where are the majority of stolen works taken from? You’ve mentioned working on cases
linked to the holocaust. Is this something that forms a significant part of your work?
Most of the artworks reported stolen come from Western Europe and the United States. That
doesn’t mean that this is where the majority of thefts occur; it just means that these are the jurisdictions that know about our work and know to report items to the Register.
Art looted during World War II is a significant part of our efforts. I work with a brilliant historic
claims researcher named MaryKate Cleary, who researches cases and obtains the documentation
I need to prove or disprove a claim. I also have a legal assistant named Alice Farren-Bradley, who
I could not do without. Both are crucial to my efforts.
Are there any trends in art theft? Is that impossible to say?
In my opinion, a most unfortunate trend is the rise of fakes and forgeries. Technology has improved exponentially and criminals have used this technology to create incredible fakes and
forgeries that they hope to pass on to unsuspecting buyers of fine art.
One positive trend which can be linked to technology and the media is the ability to locate stolen
works of art more quickly than ever before. It’s become a lot more difficult to sell stolen works in
places far away from where the theft occurred. Many auction houses and dealers have an online
presence, which makes it easier for us to spot and recover a stolen item.
Is there a typical art thief?
The typical art thief is nothing like Hollywood would like to portray – you know, the suave, debonair, playboy partying with beautiful people.
Art thieves are nothing more than common criminals… the same criminals who would steal your
credit card or your wallet.
They are out there looking to make a quick bit of cash by stealing art from a museum, dealer or
collector, whatever’s fast and easy.
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Interview…
Interview: Christopher A. Marinello,
The Art Loss Register
Is there not expertise involved in art theft?
Of course, some skill is required in entering a museum or home without being detected, but
art thieves often don’t think about what they will do with the artwork they steal once the
crime is completed.
They often trip themselves up when they try to place items in a marketplace where we can
easily spot them. Let’s not forget that criminals read newspapers and watch television too.
Stories of fantastic recent auction prices fuel the desire to steal a valuable work. Picasso, for
example, is such a well-known name that it’s no surprise that he’s our number one stolen
artist on the database.
What’s the best way to prevent art theft? How do people go about protecting a work if they
don’t want it to be stolen?
One suggested method is for collectors to register their works of arts on the pre-loss section
of the database. This pre-loss database is confidential and allows us to immediately notify
an owner that a work of art has been put up for sale (perhaps without their knowledge and
consent).
We suggest to people that they maintain proper insurance, and that they update their insurance schedules periodically. Art tends to increase in value over time, and you’d be surprised
how many art theft cases we’ve had where people were exceedingly underinsured.
Of course, the best form of prevention is having proper security. There is no substitute for a
well-fortified home or museum. There are security specialists out there who attempt to stay
one step ahead of criminals, installing the latest in fine art security.
Finally, employing proper collection management procedures is crucial. While this might not
aid in the prevention of art theft, keeping proper receipts and records will go a long way to
recovering your artwork, should it ever be stolen. Almost everything today can be scanned
and stored safely in a digital file, eliminating the need for paper files.
Which case or cases have mattered the most to you?
I always like to say that the case I’m currently working on is the one that matters the most.
At present, I am handling a case for the family of Paul Rosenberg, the Parisian dealer whose
gallery was looted by the Nazis during World War II. Given that it is a pending matter, I cannot
give out too many details, beyond what has been reported in the news.
I can say that I am hopeful that I will succeed in convincing this museum in Norway to restore
the work to the heirs in accordance with the Washington Principles and Terezin Declarations.
The museum has not had much experience with such cases and I am hoping to lead them
down the path to restitution.
One case I am particularly proud of is the return of a stolen alabaster bust to St Olave’s
Church here in the city of London. The bust of Peter Turner (buried in the church) disappeared
from the church in 1941, after it was bombed by the Nazis. Seventy years after the bombing,
we located the bust and I negotiated a release with two wily antique dealers, allowing it to
be returned to St Olave’s. The case took about a year from start to finish, and, just last month,
we were invited to the church to view its reinstallation.
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Interview…
Interview: Christopher A. Marinello,
The Art Loss Register
So it’s not necessarily about recovering the flashiest, most expensive work?
Not at all! I recently handled a Holocaust looted art case in Belgium, involving a minor work
of art that was stolen by the Nazis from a 7-year-old girl in Brussels. That girl was the subject of the painting and is now a 70-year-old woman still living in Belgium. We were able to
return this work directly to her, which was absolutely priceless.
We have thousands of interesting stories involving stolen art, but we would like the art market to know that we will continue to search for stolen and looted works of art and will remain
relentless in our efforts to seek justice for victims of art crimes.
Christopher A. Marinello is currently the General Counsel to the Art Loss Register and has
recently formed an independent art mediation and title resolution service based in London,
which is called Art Mediation Partners. He can be reached at +44 (0)-7702-206-913. 

Courtesy of
Chris Marinello
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Art Analytics

Gustave Courbet…

Gustave Courbet was born in Ornans (Franche-Comté) in 1819 to a well-to-do family of land
owners. He developed an interest in art at an early age, studying drawing in his hometown,
before attending the Ecole de Beaux-Arts. In 1839, he moved to Paris, where he encountered the works of Old Master in the Louvre, discovering 17th century Spanish painters, including Vélasquez, Zurbaran and Ribera, and realising a passion for Dutch chiaroscuro, the
Venetian school and Spanish Realism. The work of Géricault fascinated Courbet, and he
spent time copying one of the artist’s horses.
Courbet temporarily veered away from art to study law, before devoting himself to painting
fully in 1840. After creating an intial selection of rich, expressive works, the artist travelled
to Holland and England, becoming a fervent defender of realism following a meeting with
self-professed anarchist Pierre-Joseph Proudhon. Early pieces realised by Courbet in 1841
predominantly consisted of self-portraits, with the artist producing some of his most significant works some time later upon his return to Ornans in 1849. Here he produces canvases
representing daily life including Enterrement à Ornans (1850) and Baigneuses (1853). The
latter – which presented a naked woman whose body had not been idealised - attracted
considerable controversy, shocking critics of the period. In 1855, Courbet’s Atelier du Peintre
was rejected by the Exposition Universelle (1855), leading the artist to exhibit his works
independently. This period saw the artist produce Demoiselles du Bord de Seine (1857), Sommeil (1866), and the infamous Origine du Monde (1866). Later, whilst staying in Normany, he
produced La falaise d’Étretat après l’orage (1870). Courbet subsequently chaired the Beaux
Arts and, in 1971, took part in the Paris Commune, which proposed that the Vendôme Column be dissembled and re-erected in Hôtel des Invalides. Courbet backed these proposals,
and, though the column was not relocated to Invalides, it was dismantled on 16 May 1871,
with no intention of being rebuilt.Courbet was accused of having contibuted to the destruction of the column, and was imprisoned for 6 months and made to pay for the restoration
of the work.
The artists subsequently entered a self-imposed period of exile, retreating to Switzerland,
where he would later die in 1877. The period was marked by intense boredom, which saw
Courbet’s artistic production greatly increase. Courbet’s works – whether depicting natural
scenes, landscapes or portraits – are characterised by their dark backgrounds, which give
way to lighter details. The artist’s practice was also greatly influenced by photographic developments, which informed his realist approach.
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Gustave Courbet…

From the beginning of the 21st century, Courbet’s works have seen a constant rise in visibility, featuring in an average of ten exhibitions annually over the past decade. The greatest
number of exhibitions devoted to his works have been held in the United States (52), whilst
Germany has hosted 28 exhibitions dedicated to the artist. These exhibitions have been
heldat institutions including the Museum of Fine Arts, Houston, and the Dallas Museum of
Art. Courtbet has been exhibited alongside other leading artists including Claude Monet,
Jean-Baptiste Camille Corot, Pierre-Auguste Renoir, Édouard Manet and Paul Cézanne.
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Courbet has been exhibited alongside other leading artists including Claude Monet,
Jean-Baptiste Camille Corot, Pierre-Auguste Renoir, Édouard Manet and Paul Cézanne.
This rise in visibility has been matched by a rise in press coverage devoted to Courbet :
since the beginning of the 2000s, over 1,000 articles have been published on the subject
of the artist annually.
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Gustave Courbet…

Courbet’s works have amassed a total of nearly $57m at auction, with his works selling, on average, for over $130,000. However, as is generally the case, this average
price hides significant disparities and cannot offer a true notion of the value of the
artist’s works. Courbet’s drawings, which form a smaller percentage of the total number of the artist’s works available on the market, achieve an average price of just
under $20,000. His paintings, which represent 92% of total lots sold, have generated
99% of his total global sales figures, with an average price of just above $140,000.
His most significant sales have included : Femme Nue (1865-1866), which sold for
$2.9m at a November 2007 auction held at Sotheby’s, London ; Portrait de Jo, La Belle
Irlandaise (1865), purchased in 1998 at Sotheby’s New York for $2.7m ; and Le Veau
Blanc (1873), purchased at Sotheby’s New York for $2.2m.
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Though the number of the artist’s works presented at auction each year remains limited, the average price of pieces by Courbet has remained stable for around 15 years.
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Gustave Courbet…

Courbet produced the majority of his works in paint, which was his preferred medium
throughout the course of his career. His chosen medium allowed him to gain a key
place in France’s art history, with Courbet’s works coming to be recognised as classics
in the field – both for their provocative nature and for the skill they demonstrate. Visitors from across the world come to Paris’s Musée d’Orsay each day, hoping to catch a
glimpse of his famous Origine du Monde.
Courbet’s unsold rate remains relatively low, with 71% of lots offered at auction finding buyers.
The most significant sales of Courbet’s works have taken place at American and British
Auction houses (Sotheby’s and Christie’s), and account for more than ¾ of the artist’s
total sales ; only 15% of Courbet sales have taken place in France. As the country
which welcomed the painter during his exile, Switzerland is also home to many of
Courbet’s works, accounting for the fact that 9% of all sales of his pieces take place in
the country.
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Gustave Courbet…

Evolution of the unsold ratio
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There is no single period of the artist’s production which is more popular than others,
although two sales exceeding $2m featured works created between 1855 and 1858.
Throughout his career, Courbet produced pieces which are popular with collectors today, though the graphic below shows the steep increase in the artist’s production which
took place following his exile in Switzerland.
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An exhibition of Courbet’s works is on display at the Musée Courbet, in Ornans in the
Doubs region of France, until 14 October 2013, and is entitled ‘Courbet/Cézanne, la Vérité
en Peinture’ (Courbet/Cézanne : Truth in Painting). The exhibition features displays works
by the two artists alongside one another, placing a focus on the elements of the natural world which were common to their practices, as well as shared subjects such as still
life, and pieces which reference Dutch artists including Rembrandt. The exhibition brings
together 50 works from museums across the world, including National Gallery of Art in
Washington, New York’s MoMA, MET and the Brooklyn, the Museum of Fine Arts in Budapest, the Israel Museum, the NMWA in Tokyo, and the Musée d’Orsay.

Auction results from Artprice.com
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	Top Stories…
Article of the week…
Egypt elects Ines Abdel Dayem as Minister for Culture
Ines Abdel-Dayem has been appointed
Egypt’s new Minister for Culture, following
a decision made by Prime Minister Hazem
El-Beblawi.
Abdel-Dayem is the former chair of the
Cairo Opera House, though was dismissed
from the post in May 2013 by former Minister for Culture Alaa Abdel-Aziz. Abdel-Dayem has stated that Abdel Aziz de-

clined to provide a clear explanation for
her dismissal, which was part of a series
of sackings across Egypt’s cultural sector.
These were followed by major protests and
strikes by key figures, culminating in Abdel-Aziz’s resignation on 5 July.
Abdel-Dayem graduated from the flute
department of the Cairo Conservatory and
continued her studies in France, where she

obtained a PhD from the Ecole Normale de
Musique in Paris. She was awarded a prize
for being one of Egypt’s most creative women of the century in 2000, and in 2001
she received Egypt’s State Prize in Arts. She
directed the Cairo Symphony Orchestra in
2003, was dean of the Cairo Conservatoire
in 2005 and, shortly afterwards, became
vice-president of the Academy of Arts.

controversy…

trafics..

Light artist “defaces” Berlin’s U.S. Embassy
German artist Oliver Bienkowski is currently the subject of an investigation by Berlin police, after he projected an image of hacker Kim Schmitz (also known
as Kim DotCom) alongside the phrase “United Stasi
of America” on the facade of the city’s U.S. Embassy.
The artist is said to have spent $6,500 on the stunt
which, according to newspaper Der Spiegel, was a
critique of the NSA’s mass web surveillance.
Hacker Schmitz appears to have been involved in
the operation. On 8 July, @KimDotcol tweeted “I
defaced the U.S. Embassy in Berlin with a truth-projection last night. Owned!” along with a picture of
the work.
German police have stated that they are investigating Bienkowski on the grounds that he broke a law
which forbids “insulting organs and representatives
of foreign countries.”
Though Bienkowski has hired a lawyer, he is protected under the right of free speech, and embassy representatives have stated that they do not plan to
issue a complaint.

Ten paintings stolen in Belgium
On Tuesday 16 July 2013, 10 works were stolen from Brussel’s Van Buuren Museum, including paintings by Kees van Dogen and James Ensor. All
of the works formed part of the Van Buurens family collection.
The theft took place at the end of an afternoon, with the thieves gaining
entry to the institution via a back door.
The theft was carried out very quickly – in under two minutes – demonstrating that the criminals had been aware of the works’s locations before
the crime. Although security alarms at the museum rang immediately,
the thieves were able to escape the building before police arrived.

Artists deny accusations of “nature terrorism”
German artist Julius von Bismarck, and Swiss artist
Julian Charrière, have been accused of “nature terrorism” by Iceland’s Environment Agency, after giant
words appeared on land in the Myvatn region of northeast Iceland in April 2013.
It is unclear who produced the work, though at the
time von Bismarck and Charrière exhibited photographs of the spray-painted landscape at Alexander
Levy in Berlin.
Von Bismarck has denied creating the graffiti, but
confirmed that “the idea is mine,” adding “I want to
focus on the idea of nature and its origins in Romanticism. I was aware that what was done might violate
some laws, but I am not happy that the Icelandic authorities call the paintings “nature terrorism.” What
about the new power plants and aluminium smelters
that are planned for Iceland and that will destroy
the environment?” The Icelandic police are currently
investigating. Sigurdur Brynjolfsson, the Chief Superintendent of police in Husavik, confirmed “We have
two suspects and will now contact the police in Germany and Switzerland to help us.”

Conference on art crime to be held in Dallas
From 14 to 18 October 2013, a five-day conference is to be held at SMU
Meadows School of the Arts, entitled “The World of Art and the Fine Art
of Crime”.
The event is to feature discussions regarding art management, operations
and collecting, famous art crimes and international repatriation efforts.
It will include contributions from experts in the field, including members of the FBI and Scotland Yard, who will consider crime across all
sectors of the art market.
Discussions will consider museums, auction houses and galleries, and an
emphasis will also be placed on art crime committed during the second
world war and in countried such as Egypt.
The conference is led by Richard “Dick” Ellis, a former detective of New
Scotland Yard, and Virginia Curry, a former FBI agent, who have both
worked in teams dedicated to the prevention of cultural goods trafficking.
Germany returns Byzantine artworks
A report in the Journal des Arts states that Germany has returned 173
Byzantine artworks to Turkey.
The works were returned in restitution ceremony in Munich, held on
Tuesday 16 July.
Stolen from Cyrpus during the Turkish invasion of 1974, the pieces included frescoes, mosaics and religious icons – some of which dated from
the 6th century.
Discovered in 1997 by a Turkish trader who planned to illegally sell
them, the works will finally return to the churches for which they were
created. The trader in question was arrested in 1998, following an Interpol operation, and was already known to authorities for previous sales
of Byzantine works.
At the time, however, he escaped prosecution, as a limitations period
(the period in which legal proceedings must be commenced), was exceeded. Until their restitution, the stolen works had been detained in
Germany, where investigators had sought to identity their source and
legitimate owners.
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legal matters…

death…

UK government places export ban on
Rembrandt
The United Kingdom has temporarily denied the exportation of a self-portrait by Rembrandt, which it has
declared a national treasure. The work has been purchased by the Getty Museum, following a period of
six months in which the British government had the
opportunity to raise the funds necessary for its acquisition.
The piece is valued at £16.5m – the price paid thought
to have been paid by the American museum.
If the British Government are unable to raise the
amount necessary to buy the work within a limited period, they will be forced to reverse the painting’s current export ban, allowing the piece to leave the United
Kingdom for an indefinite period of time. ‘National
Treasure’ is a legal term which is active in countries
of the European Union, which can be applied to works
which meet a variety of criteria (being of significant
cultural, artistic or archaeological interest). The clause
comes under article 36 in the Treaty of the Functioning of the European Union, which makes exceptions
for the free circulation of works.

Death of Dothi Dumonteil
Dothi Dumonteil, the ambassador to the art world, has passed away. The announcement was made in an article published in Le Figaro on 18 July 2013.
Together with her husband Pierre, Dothi established the Galerie Dumonteil, a
highly successful institution which grew to have branches in Paris, New York
and Shanghai. The gallery began in Paris, Rue de l’Université, and placed a
focus on sculpture. It moved to China at the beginning of the country’s market boom, and opened its New York space only recently, in Manhattan. The
Galerie Dumonteil in Paris is now situated in a large space in Ivry-sur-Seine.
It was there, a few years ago, that Dumonteil received the “Médaille de Chevalier des Arts et des Lettres” from mayor Christophe Girard. Besides her
gallery work, Dumonteil collaborated on photography and design projects,
realising catalogues for Roche and Bobois with the iconic work 50 Designers,
in collaboration with Marc Carol Lavrillier. As a model, she worked with Yves
Saint Laurent, becoming a muse for the designer.

Aboriginal artists protected by Australian resale
rights
Resale rights have been active in Australia since June
2010. Now, three years after their implementation, it
seems that revenues from the practice are contributing to the protection of works by Aboriginal artists.
According to an articled published on The Art Newspaper website, 60% of the funds resulting from resale
rights have benefited works by Aboriginal artists and
artists from the islands of the Torres Strait. The figures
demonstrate the successful implementation of resale
rights through the Resale Royalty Right for Visual Artists Bill, a law which aims to improve sales of works
by indigenous artists. When the law was adopted in
2008, Peter Garret, Minister for the Environment, Patrimony and the Arts, announced “introducing the resale
right will significantly increase the transparency of the
art market, which, of course, is particularly important
for indigenous artists, who have sadly continued to
be exploited by some unscrupulous dealers”. Despite
the fact that the Aboriginal art market has an annual
estimated worth of $200m, indigenous artists have
received very little of the profit resulting in sales of
their works. It had been feared that the new measures
regarding resale rights would benefit only renowned
artists. In Australia, the resale right is set at 5% and
is applicable to the resale of artworks whose value is
greater than $1,000.

winners....
Winners of Daniel Frese Prize for Contemporary Art
The 2013 Daniel Frese Prize for Contemporary Art has been awarded to Gilta
Jansen and Gordon Castellane. Daniela Töbelmann and Carola Keitel have
been recognised in the “Young Artists” category. The prize is run in conjunction with Lüneberg’s Leuphana University and cultural foundation Schloss
Agathenburg near Hamburg, Germany. A “Special Mentions” category was
added to the 2013 edition of the prize, and recognises artists Sébastian
Dannenberg, Monika Jarecka and group R&ST (Brigitte Raabe, Michael Stephan, Piet Trantel). The jury was headed by Michaela Melián (artist, University
of Fine Arts of Hamburg), and included Eva Birkenstock (curator, Kunsthaus
Bregenz, Austria), Holger Kube Ventura (director, Frankfurter Kunstverein),
Bettina Roggmann (director, Schloss Agathenburg), and Cornelia Kastelan
and Valérie Knoll (curators, KIM).

call for applications...
Artists’ grants ready to be given out
Since 2011, the Fondation Nationale des Arts Graphiques et Plastiques (the
French National Foundation for Graphic and Fine Art), has dedicated a portion of
its funding activity to supporting creative projects, releasing an annual grant of
€600,000. To qualify for the grant, artists must be working in France, and must
specialise in fine or graphic art. It is hoped the funding will enable creators to
realise projects which are both ambitious and innovative. Recipients of the
grants are selected by a committee consisting of foundation president Eric de
Rothschild, a representative of from the Executive Board and a representative
from the Ministry of Culture and Communication, as well as four specialists nominated for the roleby the Foundation’s Administrative Council. The committee
meets twice a year, in Spring and in Autumn. Candidates wishing to be considered this Autumn have until 13 September 2013 to send the committee their
portfolio, which should include a CV, descriptions of past and present projects,
and a detailed plan of the work they plan to create with the grant. The Fondation
Nationale des Arts Graphiques et Plastiques is recognised as a public service,
and was founded in 1976. The Foundation aims to provide support to artists,
and to aid and encourage research into artistic practice.

Art Media Agency (AMA)
Art Media Agency (AMA) is published by the A&F Markets company, Limited company with a
registered capital of €40,000, incorporated in the Company and Trade Register of Paris under the
n°530 512 788. 267 rue Lecourbe, F-75021 Paris, France.
artmediaagency.com is hosted by the OVH company, Simplified joint stock company with a registered capital of €10,000,000, incormporated in the Company and Trade Register of Roubaix-Tourcoing
n°424 761 419. 2 rue Kellermann, F-59500 Roubaix, France.
Director of publication:
Chief editor:
Contact:
Distribution:

Pierre Naquin
Antoine Cadeo de Iturbide
dropbox@artmediaagency.com
100,000 subscribers

This document is for the exclusive use of Art Media Agency’s clients. do not distribute.

www.artmediaagency.com

AMA Newsletter 112

21

25 july 2013

	Schools…
Article of the week…
Students end occupation of Cooper Union
Cooper Union students have ended a
9-week occupation of president Jamshed Bharucha’s office, having reached
the agreement that they “be granted
amnesty for violations of the school’s
code of conduct; that a working group
be formed to explore alternatives to
charging tuition; that students be represented on the board of trustees; and that
a ‘community commons’ be designated
as a student center.” The student protest
came following an announcement from

The Cooper Union Board of Trustees in
April, which stated that the school would
begin charging undergraduate tution
for the first time in over a century. The
school, which offers degrees in art, architecture and engineering, had traditionally covered the cost of its education
programmes through full scholarships.
The decision does not affect current students of the institution, and approximately one-quarter of incoming students
would still pay nothing under the new

plan. Student protestors left president
Bharucha’s office with plans to establish a task force chaired by trustees Mike
Borkowksy and Jeff Gural, and are expected to submit a proposal to the Cooper Union board by 1 December 2013.
The protest echoed an earlier demonstration at The Cooper Union in December 2012, which saw student occupy
the President’s office following suggestions that tuition fees were to be implemented.

call for applications…

nominations…

Berlin’s Pictoplasma Academy calls for final applications
Berlin’s Pictoplasma Academy 2013, an annual educational programme for character creators, designers, illustrators and creatives, has made a final call for applications, as well as releasing full details of its faculty lineup.
The event is to begin with an 8-day masterclass in central Berlin, which will invite
students and professionals to develop works centred on the creation of characters.
This is the 10th year of the event, which culminates in a group exhibition, giving all
participants the opportunity display their works as part of the Pictoplasma Conference and Festival in April 2014 in Berlin.
Participants are offered guidance from tutors who have a history of experience
in the fields of illustration, design and animation. The Academy’s tutors are Rilla
Alexander and Nathan Jurevicius, who are joined by 3D Illustrator Mark Gmehling
and sculptor Benjamin Van Oost. Newly confirmed additions to the line up include
artist Gary Baseman and Phil Hunt, the director of London-based animation company Studio AKA.

San Francisco Art Institute announces new appointments
The San Francisco Art Institute has announced
the appointment of two new faculty members:
Christopher Coppola is to head the institute’s
film programme, whilst Nicole Archer has been
appointed Assistant Professor in History and
Theory of Contemporary Art.
Christopher Coppola graduated with a BFA
from the San Francisco Art Institute in 1987,
where he studied with independent filmmaker
George Kuchar. Over his 26-year career, he has
made 8 feature films and produced and directed television shows for companies including
Fox, Nickelodeon and Disney with his company
Christopher R. Coppola Enterprises.
Coppola is recognised for his work in the digital field, and is the founder of nonprofit organisation Project Accessible Hollywood, which
brings digital media to underserved communities.
In April 2013, he was appointed to the California Arts Council, and has held previous teaching positions at Madonna University in Michigan, the University of Southern California
and the Univeristy of California.
Nicole Archer researches contemporary art
and material culture, with emphases in modern textile and garment histories, critical and
psychoanalytic theory, corporeal feminism and
performance studies.
She earned her PhD in History of Consciousness with a declared emphasis in Visual Studies
from the University of California in Santa Cruz.
Dr Archer has been a visiting Faculty member
at the San Francisco Art Institute since 2009,
and has also served as Chair of the History and
Theory of Contemporary Art programme.
The SFAI was founded in 1871 by artists, writers and community leaders, and prides itself
on being a small centre with a critical, experimental and interdisciplinary approach, and a
global outlook.

Applications for curatorial residency open
Curators Connection is currently accepting applications for a residency scheme to
run between 9 October and 31 November 2013. The deadline for applications is
30 August 2013.
The programme describes itself as “an intensive 8 weeks programme that looks
directly at the roles and responsibilities of curators as mediators between artists,
objects, institutions, experiences and audiences.” Based in both Vienna and Budapest, the residency examines contemporary curatorial practices in Europe.
Its organisers encourage applications from emerging curators and students who
seek to work in the field of contemporary art. Residents spend 3 weeks in Vienna
and 5 weeks in Budapest, studying the work of leading curators and taking part in
visits to artists’ studios. Participants are encouraged to pursue their own interests
and to look at curating, not only in galleries and museums, but also at fairs and
other art market events.
Banff Film & Media Artist-in-Residence Programme opens
The Banff Centre is currently accepting applications for its Autumn and Winter
“Film & Media Artist-in-Residence Program,” which should be given to the school
by 6 September 2013.
The programme seeks to provide “a rich, well-supported environment for Professional development for artists in digital film and media, audio, research, and
photography.” It places a strong focus on the importance of experimentation and
innovation, and encourages residents to produce pieces in a diverse range of techniques and media.
The Autumn programme takes place between 18 November and 6 December 2013,
whilst the Winter programme runs from 10 February to 21 March 2014.
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Museums…
Article of the week…
Fake works prompt museum closure in China
The Jibaozhai Museum in China’s Hebei province has been closed by Chinese authorities following accusations that many of the
artefacts in its 12 exhibition halls were in
fact inauthentic. Estimates of the exact number of fakes varies: according to an article
in The Guardian, the number of fraudulent
artefacts was as high as 40,000, though this
is an idea which is strongly contested by

Wei Yingjun, a consultant to the Jibaozhai
Museum, who is reported to be “quite positive” that around 80 works amongst the museum’s collection of thousands are authentic. Exhibits which are expected to be fakes
include a supposed Qing Dynasty vase
painted with bright animals. China’s cultural
industry is rapidly undergoing expansion,
with approximately 100 museums opening

across the country every year. This boom has
resulted in a shortage of works, and a prolific industry dedicated to fakes.
The Jibaozhai museum opened in 2010, and
cost approximately 60 million yuan (approx.
£6m) to build. Its founders are now under
investigation by authorities, who also suspect that they had been unfairly redirecting
funds from land sales.

nomination…

juridique…

José Carlos Diaz named new curator of Bass Museum
The Bass Museum of Art, Miami Beach, has elected José Carlos Diaz
as Curator of Exhibitions.
Past roles have seen José Carlos Diaz work with the Rubell Collection
in Wynwood, at Miami Art Museum, and at the Diana Lowenstein Gallery. He has also worked at Liverpool’s Tate Gallery, and has collaborated in the Liverpool Biennial. In his new role at the Bass Museum of
Art, José Carlos Diaz is to aid the development of the educational and
community departments, and will also organise exhibitions.
The Bass Museum was founded in 1963, from donations given by
private collectors. The museum specialises in pieces dating from the
Renaissance to the present day. Its collection features works by artists including Cornelis van Haarlem, Peter Paul Rubens, Ferdinand
Bol, Benjamin West and Armand Guillaumin.

Finland refuses to return works to Iraq
Finland’s National Museum has declined a request from the
Iraqi Embassy to return a number of ancient artefacts, which
were presented to the institution as gifts by Iraqi President
Urho Kekkonen in 1977.
The Museum states that the items in its collection were obtained legally, and should not be treated in the same manner
as other Iraqi artefacts — many of which have been plundered
in recent conflicts, turning up in collections in other countries.
A decade ago, the UN urged its members to return any stolen
pieces from the country, resulting in the return of many thousands of pieces.
The museum received a request to return the works in April, via
a letter sent from Helsinki’s Iraqi Embassy. The museum owns
6 Iraqi artefacts, which form part of its general ethnographic
collection.

legal matters…
Suspects in major art heist go to trial
A Romanian museum is currently analysing ashes found in a stove to
see whether they are the remains of seven paintings by artists including Picasso, Matisse and Monet, which were stolen last year as part
of the biggest art heist to take place in the Netherlands for a decade.
The works were stolen from the Kunsthal Museum, Rotterdam, in October 2012. A group of thieves broke into the institution through a
back door, and fled with the works in only a few minutes; police reported to have arrived at the scene only 5 minutes later found only
empty walls.
The primary suspect in the case was Radu Dogaru, who is alleged to
have worked with two other suspects who remain in custody. Now,
staff at Romania’s Natural History Museum are examining ashes
which were found in a stove at Dogaru’s mother’s house. Dogaru’s
mother is reported to have told investigators that she was scared for
her son following his arrest in January. She is reported to have buried
the art in an abandoned house, before moving it to a cemetery in
the village of Carcliu. In February she dug the works up and burned
them, having realised that police had begun to search the area for the
stolen works. Police are sceptical about the story, and are awaiting
results of the tests, which are expected to take several months to be
completed. The stolen paintings were: Pablo Picasso’s 1971 Harlequin Head; Claude Monet’s 1901 Waterloo Bridge, London and Charing Cross Bridge, London; Henri Matisse’s 1919 Reading Girl in White
and Yellow; Paul Gauguin’s 1898 Girl in Front of Open Window; Meyer
de Haan’s Self-Portrait, around 1890; and Lucian Freud’s 2002 work
Woman with Eyes Closed. The works had formed part of the Triton
Foundation, a private collection of avant-garde art which belonged
to Willem Cordia and Marijke Cordia-Van der Laan.

Detroit bankruptcy: the impact on the collection at the Detroit Institute of Arts
After a long period of financial difficulty, Detroit last week announced total bankruptcy, becoming the largest city in America
to acquire this status.
Speaking in an interview in French newspaper Libération, Rick
Snyder, governor of the State of Michigan, announced that he
had taken the decision to declare his state bankrupt in order to
“help Detroit residents to have access to basic public services,
and to allow Detroit to pick up with strong financial support in
order to develop itself in the future.”
The state’s approach to financial recovery attracted considerable criticism last May, when it was announced that authorities
had proposed to sell part of the collection of the Detroit Institute of Arts. This suggestion sparked furious debate, with those
against the proposal arguing that the museum’s works were not
the property of the state, but belonged to the museum itself. It
had been hoped that the sale of the works might help to recover some $15m of debt (according to an estimate given by Free
Press, the DIA’s 38 masterpieces had an estimated total value
of 2.5m). The operation has currently been suspended.
Today, the question of how to resolve the city’s substantial debt
continues to attract attention. A press release given by the Detroit Institue of Arts stated that its staff members were disappointed that an alternative plan for financial recovery was yet
to be found.
Staff added that they were determined to protect the museum’s
collection, seeing it as their duty to preserve the state’s cultural
heritage.
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what’s on…
Locally Made at the RISD Museum
An exhibition titled “Locally Made” is currently on display at Providence’s RISD Museum.
It is to offer the first major retrospective of
works created in the region in over 20 years.
The exhibition is spread across the Upper Farago, Spalter
New Media and Lower Farago galleries, and features works
by some 300 artists, including Hannah Abelow, Scott Alario, Dave Allyn, Rick Altergott, Jane Androski, Curtis Aric,
Maralie Armstrong, Joan Backes, Paul Badger, Scot Bailey,
Andrew Moon Bain, Josh Baptista, Patti Barnatt, David
Barnes, Tina Barney, Jay Baruch, and Rick Benjamin.
Forty new additions to the museum’s private collections
will be included, each created by artists hailing from the
region.
These include a new video installation piece by local artists, selected by Dina Deitsch, the event’s invited curator.
This will be on display in the Spalter New Media Gallery.
The exhibition is organised with the support of Dr Joseph
A. Chazan and Robert and Judy Mann. It is to be accompanied by an event titled “Design the Night: Block Party,”
which is held in celebration of the exhibition’s opening,
organised in collaboration with the Providence Tourism
Council and the mayor of Providence, Angel Taveras.
Man jumps off Centre Pomipdou… every day
French artist Loris Gréaud has installed a
“performative sculpture” in Paris’s Centre
Pompidou, which sees a performer fall from
a 46-foot spiral staircase to the ground below.
Gréaud has enlisted professional stuntmen to perform the
jump, which takes place every day starting at 11am. Jumpers are met by an inflatable structure on the ground
which ends their fall in a blunt flop.
Discussing his work, Gréaud stated that he has not sought
to produce a piece which is spectacular, but rather intends
to minimise the effect of the jump, by repeating the performance, and presenting a ‘void’ which is pathetic rather
than dramatic.
The performance is to be visible at the Centre Pompidou
from 15 July 2013, and forms part of a two-part installation by the artist across the city; Gréaud’s second installation – a draped Michelangelo sculpture – is currently being
shown under the pyramid at the Louvre until 9 December.
Rothko works to be exhibited at the Denver Art
Museum
The Denver Art Museum is to host an exhibition dedicated to works by American painter
Mark Rothko, to take place between 23 June
and 29 September 2013.
Titled “Figure to Field: Mark Rothko in the 1940s,” the exhibition explores the evolution and development of the
artist’s works, which are considered to form part of the
Abstract Expressionism movement.
It is to feature paintings, drawings and watercolours, the
majority of which have been sourced from the National
Gallery of Art in Washington, which has the most significant collection of works by the American artist in the
world. Thirty works will be presented in chronological order, allowing visitors to following the artist’s practice from
its early beginnings with New York’s Color Field school.
The show will be accompanied by twelve works by Rothko’s contemporaries, including Robert Motherwell, Clyfford Still and Jackson Pollock.

Realism and surrealism at the Akron Art Museum
From 22 July to 3 November 2013, the Akron Art Museum is presenting an exhibition titled “Real/Surreal”, in association with the Whitney Museum of
American Art, New York.
This exhibition focuses on works by artists who combined realism and surrealism — two artistic approaches otherwise considered as opposites — in the period preceding the Second World
War.
The show also considers the way in which social and political
change manifested itself in artistic production between the
1920s and 1940s. Over sixty paintings, drawings, prints and
photographs are presented, which have been drawn from collections at the Whitney Museum of Art.
Featured artists include Charles Sheeler, Andrew Wyeth and
George Tooker, who distanced themselves from the style of their
European contemporaries to produce pieces which were closer
to those being made by artists in America.
Staring at walls at Staatlich Kunsthalle
Baden-Baden’s Staatliche Kunsthalle is currently
hosting an exhibition titled “Was Hinter dem Putz
Steckt,” or “For the Time Being: Hidden Behind Plaster,” which is to run until 27 October 2013.
The show is to be followed by “For the Time Being: Wall Paintings — Painted Walls,” to run at Kunsthalle Bielefield between
4 August and 20 October 2013.
Both exhibitions focus on the wall as an artistic medium, focusing on works produced since the 1960s, by artists who decided
to escape the frames which bound traditional painted works.
Once representing a rebellious mode of practice, temporary murals and installations have become an established component of
contemporary art.
The show examines the history of the wall in art, and features
works by major artists including Sol LeWitt, Lawrence Weiner,
Blinky Palermo and Richard Tuttle.
Newly comissioned works by contemporary artists will be featured alongside works by established figures, with exhibits from
Kay Rosen and Dan Perjovschi (Bielefield).
For the exhibition in Baden-Baden, Franz Ackermann has created
a new work, which will be shown alongisde Nedko Solakov’s ongoing piece A (not so) White Cube (2001-present), which contests
the supposedly “ideal” surface of the white cube.
Michelle Stuart at the Parrish Art Museum
The Parrish Art Museum is currently exhibiting
works by Michelle Stuart, in an exhibition entitled
“Michelle Stuart: Drawn for Nature”.
The show focuses on the Stuart’s examination of Earth and the cosmos — a theme which has featured in the artist’s
works since the 1960s.
Stuart’s corpus is characterised by this ongoing dialogue with
the natural world, which manifests itself in paintings, installations, sculptures and photographs.
The exhibition features early drawings from the 1960s, which
are rarely exhibited, as well as more recent photographs, such
as those depicting the moon’s surface. Also featured are Stuart’s
“Scrolls”, the monumental works for which she is renowned.
Stuart’s works have been exhibited internationally for the last
forty years, and feature in collections including the Museum of
Modern Art, the Metropolitan Museum of Art and the Brooklyn
Museum.
Stuart is to give a guided tour of her exhibition on 9 August,
which will be followed by a conference at the Lichtenstein
theatre.
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coming soon…
Contemporary craft from Brittany to be exhibited at the Grand Palais
Between 11 and 15 September 2013, the Grand
Palais in Paris is to host “Révélations,” an exhibition
of arts and crafts from Brittany.
The event forms part of the first “Biennale Internationale des Métiers d’Art et de la Création Contemporaine” (International Biennale for Crafts and Contemporary Creation), organised by the
Libra Art Bitre association with support from the Région Bretagne.
The Grand Palais forms an iconic location in which to highlight
France’s tradition of craftsmanship.
One of the objectives of Libre Art Bitre, or LAB, is to link up students from the Ecole Européene Supérieur d’Art de Bretagne
with leading figures from the Brittany art world — whether they
be fine artists, designers or galleries. Collaborative projects by artists including Matali Crasset and Odile Decq are to be presented
alongside works by young artists including Hugo Dîner and François Xavier Chanioux, and crafts specialists including Olivier Guilbaud, Xavier Bonsergent, Alain Larcher, Jean-Noël Robic and Céline Le Belz. LAB is also to unveil a new project, developed for the
event, in collaboration with designer David Duboir, embroiderer
Céline Le Belz and furniture maker Jean-Noël Robic.
“Art Turning Left”: how do ideological values influence artistic production?
From 8 November 2013 to 2 February 2014, Tate
Liverpool is to present an exhibition which examines the influence which liberal values have had
on artistic production. Entitled “Art Turning Left: How Values
Changed Making 1789-2013”, the show questions the ‘liberal’
art produced from the period of the French revolution to the
present day. Considering collectivism, equality, and the search
for alternative economies, the show examines left-wing values
in art from a broad range of countries, periods and cultures.
Pieces consider issues ranging from equality in production and
collective authorship, to the question of how to merge art and
life. Though concerned with political sensibilities, however, the
exhibition at Tate ultimately “moves away from the political
messages behind the works and claims about the ability of art
to deliver political and social change, and instead focuses on
the effect political values have had on the processes, aesthetics
and display of artworks”. The exhibition includes artists from
across the globe including Marianne Brandt, Jeremy Deller and
Alan Kane, The Hackney Flashers, The Mass Observation Movement, David Medalla, Tim Rollins and Iwao Yamawaki.
Major exhibition for Anish Kapoor in Turkey
From 10 September 2013, Istanbul’s Sakip
Sabanci Museum (SSM) it to host the country’s
first major exhibition of works by Anish Kapoor.
The exhibition of works by the Turner-Prize winning artist is directed by Sir Norman Rosenthal, and will feature sculptures in a variety of materials, including marble and
alabaster. Rosenthal offered more details on the content of
the show in an interview with site Todays Zaman, stating “İstanbul is a city that is home to some very significant samples
of Roman and Ottoman stone architecture. So in the İstanbul show, we’ll also display Kapoor’s stone sculptures that
have never been exhibited before”. Anish Kapoor was born
in Mumbai in 1954, and is considered to be one of the most
eminent figures in contemporary British sculpture. He has
been based in London since 1973, and represented Great
Britain in the Venice Biennale in 1990, where he received
the Premio 2000 prize. He won the Turner Prize in 1991. The
artist’s work is also to feature as part of the Akbank Sanat
festival, which is partner to the exhibition.

Forthcoming exhibitions at HangarBicocca
HangarBicocca, a contemporary art space based in Milan,
has announced that its forthcoming exhibitions are to be
Ragnar Kjartansson’s “The Visitors,” followed by Dieter
Roth’s “Islands.”
Kjartansson’s exhibition is to open on 19 September, and will feature
9 video projections which join to form a major choral performance.
“Islands” offers a retrospective on Dieter Roth’s career and will open
on 31 October. It will include his most important installations, paintings, prints, videos and films, many of which were made together with
his son Björn Roth from the 1970s to the 1990s. Future exhibitions
are set to focus upon artists including Micol Assaël, Cildo Meireles,
Pedro Paiva, João Maria Gusmão, Joan Jonas, Céline Condorelli and
Damian Ortega. The exhibition scheduled for October 2013 to April
2015 was unveiled on 3 June by Vicente Todoli, an Artistic Advisor for
HangarBicocca and a former director of Tate Modern, London, between
2003 and 2010. Describing the ambitions of the foundation, Marco
Tronchetti Provera, the Chairman of Fondazione HangarBicocca, stated:
“HangarBicocca is the finest expression of the values of innovation,
internationalism and consideration for the community that are at the
heart of Pirelli’s corporate culture… The appointment of Vicente Todoli
as Artistic Advisor is a demonstration of our long-term vision: over the
next three years the international scope of this space will be further
expanded, with an exhibition programme that will bring artists of great
renown to Milan and put HangarBicocca into active dialogue with museums and cultural institutions the world over.”
The male nude at Musée d’Orsay
An exhibition titled “Masculin / Masculin. L’homme nu
dans l’art de 1800 à nos jours” (“Masculine/Masculine.
The male nude in art from 1800 to present day”), is to run
from 24 September 2013 to 2 January 2014 at the Musée
d’Orsay in Paris.
Whilst the female nude is a recurrent and familiar subject of art exhibitions worldwide, her male counterpart is rarely considered; the last
significant exhibition devoted to the male nude was held at Vienna’s
Leopold Museum in 2012. Bringing together paintings, sculptures, graphic works and photographs which present the male figure, “Masculin/
Masculin” sees the Orsay depart from its traditionally classical horizons to consider works produced in a variety of media over several
hundred years. Works featured in the show have been drawn from the
Orsay’s existing collection, and aim to approach the subject in a manner which is at once critical, playful, sociological and philosophical. The
exhibition is directed by Guy Cogeval, the President of Musée d’Orsay
and l’Orangerie, Ophélie Ferlier, the sculpture curator at Musée d’Orsay, Xavier Rey, paintings, Musée d’Orsay, Ulrich Pohlmann, the director
of photography at Munich’s Stadtmuseum and Tobias G.Natter, the director of the Leopold Museum in Vienna.
“Beat Nation: Art, Hip Hop and Aboriginal Culture” at
the Montreal Museum of Contemporary Art
“Beat Nation: Art, Hip Hop and Aboriginal Culture” is to
run at Montreal Museum of Contemporary Art between
17 October 2013 and 5 January 2014. The exhibition
links the work of a generation of artists who juxtapose urban culture
with Aboriginal culture to create innovative works which reflect the
identity of Aboriginal peoples today.
Works in the show are produced across a variety of media including
painting, sculpture, installation, performance and video. Artists represented include Jackson 2bears, KC Adams, Sonny Assu, Bear Witness,
Jordan Bennett, Raymond Boisjoly, Corey Bulpitt & Larissa Healey,
and Kevin Lee Burton. The exhibition is curated by Kathleen Ritter
and Tania Willard, of the Vancouver Art Gallery, and Mark Lanctôt, of
the Montreal Museum of Contemporary Art. It is supported by Mark
Mc Cain & Caro MacDonald/ Eye and I, the Audain Foundation for the
Visual Arts, Gary R. Bell and Rick Erickson & Donna Partridge.
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Interview…
nterview with Viola Raikhel-Bolot (director of 1858 ltd.)
and Céline Fressart (senior consultant ltd.)
Combining expertise and high-quality services in a niche market gathering, 1858 Ltd. is
riding the waves of success.
Art Media Agency had the opportunity to meet Viola Raikhel-Bolot and Céline Fressart, the
director of 1858 Ltd. and the senior consultant respectively, in order to learn more about
the booming consulting company.
Courtesy of
Viola Raikhel-Bolot

First of all, can you give us a general overview of 1858 Ltd.?
1858 ltd. was established in 2002 and was specifically designed because nobody provided truly independent, unbiased advice to collectors. Over the years, our customer
portfolio has included private collectors, private banks,
family businesses, and luxury brands. We have succeeded
in creating such a wide customer base — featuring participation from across the world — as there has been a real
demand for our services in a market where there is barely
any transparency.
What about your services, can you describe the range of
things you offer?
Our major activity is providing advice to support clients who
are deciding whether to buy and sell artworks. We do not
choose pieces for them, they chose something for themselves, then they come to us to seek assurance regarding their
purchase.
In addition to advice covering the whole process leading up
to a transaction, we offer authentication and attribution, insurance and market valuation services, as well as collection
management services, not forgetting advice on philanthropy and art finance services.
Here’s some more information on the services we provide:
Collection management is something that clients increasingly ask for. In part, this is simply because of the generational gap we are currently witnessing, though it is also
because it is a service which can easily be applied to any
kind of collection, from old master to contemporary art, including design.
Actually, many collectors’ children do not share the same
passion for art as their parents, do not know how to handle a
collection, or just need some advice regarding which pieces
they should keep and which they should sell on.
The aim of the collection management service is to assist future or existing collectors in the management of their collections via education sessions, or by creating complete inventories to assess the quality of pieces in their collections, and to give each a proper valuation, whatever the nature of the collection (artworks, furniture, books, etc). But our services can go further by helping clients to structure their
collections, to source pieces that best fit with their existing collection, and preparing works for auction.
We never interfere with our clients’ tastes, and are always auditing the market to make sure we can find
the most suitable solution for our customers’ needs. And I think we are quite unique in working this way:
there are a lot of members in the market that try to meet clients’ expectations with what they have to
sell. We work in a completely different way.
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Interview…
nterview with Viola Raikhel-Bolot (director of 1858 ltd.)
and Céline Fressart (senior consultant ltd.)
We also offer art finance services. 1858 ltd. is not a lender of funds, but we do have access
to a number of potential lenders that are willing to lend money with art as a collateral. It is
a unique type of collateral because you need to have lenders who are aware of the unique
process and comfortable with it.
What happens is that clients come to us with their artworks and we undertake a preliminary
assessment of them to determine whether they are suitable as an art loan. If they are, we
assess their value and determine who will be the most appropriate lender for that client.
The loan to value percentage is 50% (up to 60% in extraordinary circumstances).
All pieces with strong secondary markets are eligible to become fine art loans.
Another thing we offer is art valuation services. Last year, an Asian museum contacted us
because they wanted to review the value of a whole collection that had never been given a
valuation before. Our task was to first determine the correct value of each of the pieces, but
also to provide risk assessment support. The latter is extremely important for the museum
because it deals with how to exhibit collections in a way that minimises potential damage.
Regarding the latter, we analyse the way artworks should be shown — including environmental conditions — considering the way they are hung, means of establishing public access in
a way that prevents any deterioration to the works and any burglary. We have also created an
emergency plan, should something terrible happen. It is something that very few clients have
in place at the moment — very common in the US, but much less so in the rest of the world.
If something happens, a big panic, we work with both insurance companies and the client to
make sure there is always someone who knows how to manage the items in order to cause
the least possible damage. This is definitely something we are developing with services dedicated to insurance companies and brokers, and actively offering advice to cultural institutions.
All of these services require a great deal of expertise, can you lead any of them on your own?
The whole of our expertise is internalised. We may need external advice for very small niches
that our experts do not cover, but that remains very marginal. In cases with specific requirements, we normally work with Cambrige University, or would identify leading external scholars, but we have to be in line with our independent position and be able to cover all the
fields of expertise we offer.
Geographically speaking, you have many branches in different locations — can you explain your motivations for opening branches in the regions you have selected?
London is the capital of the art world, that’s why we naturally opted to establish our headquarters there. We have one office in Paris, because we have a strong French speaking clientele. Clients like being able to meet with us on the Champs Elysées, and our presence in
Paris reassures them. Even if London is very close, a local presence always helps to develop
business, as we saw in France in 2008 with Société Générale Private Bank.
We would also like to briefly add some information about our office in Düsserldorf, which
opened 5 years ago, when we started working with HSBC Trinkaus, a German family office.
New York is also home to one of our offices, as it remains an international hub for the art
market, but most of our activity takes place in Europe and Asia.
The Australian office and the office in Hong Kong are a result of our strategic Asian-Pacific
development. For instance, we have recently developed a partnership with MO Luxury, a leading recruitment firm for the luxury industry, and are now providing art recruitment services.
Our services are developing in many exciting directions, and having offices in these locations
is the best way to grab hold of exciting opportunities.
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and Céline Fressart (senior consultant ltd.)
You have recently received the Spear Award, can you tell us more about this?
We are very proud to have received this Award. Spear is a niche publication that gives awards
to top service providers, often focusing on positions in very traditional industries such as
best lawyer, best accountant, best private banker…. We won the prize given to the best financial services in the art industry. It is a big award and I think it pays testament to the work we
have been doing with our clients over the years.
My last question is simply: how do you hope to develop your activities?
We will of course continue to expand our activities in dynamic centres such as Asia. But there
are also lots of things happening in Europe at the moment. A lot of interesting things are set
to happen in forthcoming years. We previously mentioned the transition between generations but there is also a transition between Western Europe and Eastern Europe, which places
Dusseldorf in a highly strategic position. Moreover the Freeport in Luxembourg will certainly
bring a lot of very interesting developments. A few years ago, when Switzerland created its
free ports, it certainly boosted the whole artistic scene in the country. It contributed to Switzerland becoming an ideal hub for the art market (resulting in the opening of several gallereis
and fairs such as Art Basel). We are expecting a similar scenario in Luxembourg. In general
though, we are working actively throughout all Europe, not only in Luxembourg, with a lot of
clients requesting valuation services, in the south of Europe as well. Even if it appears that
everything is happening everywhere, Europe is certainly a very important strategic platform
in which we are very active.

Courtesy of
Céline Fressart

When it comes to the portfolio of things we offer, we have to point
out that there has been an increasing demand for art lending. More
generally, all art finance related services have grown more and more
popular and represent a growing part of our management services.
Since the global financial crisis, what we have really seen is that
clients no longer want to make mistakes on their own, they realise the
value of having the right advice.
In summary, we are very confident about the future of 1858 Ltd.
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	Galleries…
Article of the week…
Blue Rain Gallery celebrates 20 years
The Blue Rain Gallery, now considered to
be a leader in the contemporary art field,
has announced its twenty-year anniversary. Owned by artists from New Mexico
and and in other locations across America, the gallery is the first dedicated to

Native American contemporary art, and
presents itself as a Platform dedicated
to innovation and quality. The gallery is
to celebrate its two-decade run with a
series of special exhibitions and events,
which will run throughout the year at its

galleries in both Santa Fe and Scottsdale,
Arizona. The gallery was founded by businessman Leroy Garcia. Eclectic by nature,
it offers an extraordinary collection of
sculptures, paintings, glasswork, pottery
and jewellery.

representation…

acquisitions…

Robert Zandvliet at Bernhard Knaus Fine Art
An exhibition titled “Seven Stones” by Dutch painter Robert Zandvliet is currently
being held at Frankfurt’s Bernhard Knaus Fine Art. The show features the artist’s
latest works, which focus solely on the depiction of individual stones, and are inspired by French surrealist Roger Caillois (author of book “Pierres”). It is accompanied
by a catalogue on the artist’s work, and co-incides with another exhibition dedicated
to the artist, on display at Switzerland’s Kunstmuseum in Solothurn. Discussing his
work in an interview with Alexander Forbes on Artinfo, Zandvliet stated: “It’s not
about figuration or abstraction. It’s about the idea of the stone. It can have different colours or shapes, but the paintings are meant to have the same intention as
a stone: to be absolute objects. Even though I know that there is no absolute truth,
I’m searching for some essential or basic element.” Bernard Knaus is to be open by
appointment only from 30 July to 17 August. It will open again on 22 August 2013
with a solo exhibition of works by German artist Flo Maak.

Feren’s Art Gallery acquires £1.6m masterpiece
Feren’s Art Gallery in Hull has purchased Christ
between Saints Paul and Peter, an early Renaissance painting by Italian artist Pietro Lorenzetti,
which cost the institution £1.6m.
The purchase of the 14th century masterpiece
has been described as the gallery’s “most significant” deal in over 50 years, and was jointly
funded by the Ferens Endowment Fund and the
Heritage Lottery and Art Fund.
The work consists of a gold wooden panel
showing Christ with St Paul, on the left, holding a scabbard, and St Peter, on the right,
holding a key.
Curator Kirsten Simister stated that the work,
which was purchased in memory of former gallery director John Bradshaw, would give “depth
and quality” to the institution.
After extensive conservation works, the piece is
to join the gallery’s permanent collection 2014.
It has an estimated value of $5m.

opening…
New London gallery for Marian Goodman
An article in The New York Times reports that gallerist Marian Goodman intends to
join a growing number of galleries who have set up camp in London’s small Mayfair
district, following Gagosian, Pace, Hauser & Wirth, Michael Werner and David Zwirner. Goodman already has established galleries in Paris, and on 57th Street in New
York. Commenting on her decision to open a gallery she stated: “We’re not out to
conquer the universe like some of the men,” she said. “We’re really doing this for
our artists, because a lot of them don’t show in London. Now seems to be the right
time”. Mayfair is an increasingly important centre for art, and initially attracted gallerists due to its close proximity to auction houses Sotheby’s and Christie’s and to
luxury hotels including the Connaught and the Ritz. Foreign governments and hedge
funds, as well as several significant businesses, also have offices around Mayfair. The
Russian Mercury Group, the owner of Phillips auction house, recently paid around
$160m for a building in Mayfair’s 30 Berkeley Square, which is set to become Phillips’s London headquarters.
Artist run 126 gallery opens
Artist-run gallery 126 has opened in Galway, Ireland, with an exhibition of works
by Brian Kelly. 126 was founded by artists Austin Ivers and Ben Geoghegan, and
officially opened its new location on Galway’s Flood Street on 19 July 2013. 126
has existed in various forms for the past decade, having initially begun as in 2006
by artists in their own living room, as a response to a need for more non-commercial
gallery spaces in Galway. It now prides itself on being the only permanent space in
the region which “allows artists to experiment and take risks with their practices.”
Titled “Field,” the gallery’s inaugural exhibition consists of a site-specific installation produced in conjunction with Galway Arts festival. Formed from a series of
custom-built light sculptures, the work seeks to examine how technology affects
the way we perceive our environments. Brian Kenny is a founding member of Digital Arts collective “Lightscape Ireland.” He lives and works in Dublin, and has held
exhibitions and festivals across Ireland, as well as in Europe, South Africa and the
Middle East. “Field” is produced in collaboration with fellow Lightscape member
Mick Murray.

happening…
That’s a rap: Jay Z shoots new music video at
Pace Chelsea
Jay-Z selected Chelsea’s Pace Gallery as the location for the shoot for his latest song “Picasso
Baby”, with the video featuring appearances
from some of the biggest names in contemporary art.
The rapper is known for producing songs which
name-drop artists including Picasso and Basquiat, though this was the first time that he had
actively worked with a gallery and famous figures from the industry.
Participants included Mickalene Thomas,
who danced with Jay Z; Sanford Biggers, who
sketched furiously; and PS1 founder Alanna
Heiss.
Marina Abramovic participated in a reproduction of her marathon performance “The Artist is
Present”, which saw her and Jay-Z stare intently
at one another, drawing so close that their foreheads touched.
The video is directed by Mark Romanek, who
has previously recorded music videos for artists
including Michael & Janet Jackson, David Bowie
and Johnny Cash.
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what’s on…
Francisco Zúñiga exhibits at Jack Rutberg Fine Arts
An exhibition titled “Francisco Zúñiga: A Centennial Tribute” is to be held at Jack Rutberg
Fine Arts, Los Angeles, featuring works by the
artist who was born in Costa Rica in 1912, and
died in Mexico in 1998.
The exhibition is organised in collaboration with the
Consul General of Costa Rica, Sylvia Ugalde and Alejandro
Pelayo Rangel, cultural attachés to the Consul Generals of
Los Angeles and Mexico, as well as Ariel Zúñiga, the artist’s
son and biographer. The artist, who is as comfortable with
sculptures as he is with drawings, creates works which celebrate the curves of the female body.
His work shows signs of both pre-Columbian and classical
influences, and represents both matriarchal figures and
adolescents. The artist’s iconic pieces are considered to
be an inspiration to many contemporary figures working
today, and are highly valued amongst collectors.
A recent survey identified Zúñiga as the most-collected
artist internationally. The exhibition features pieces produced throughout the artist’s career, and includes recently discovered stone sculptures from 1932. Other pieces
include rare paintings, bronzes, sculptures, drawings and
watercolours. Francisco Zúñiga’s work is featured in several large international collections, including the Metropolitan Museum of Art and the Museum of Modern Art, New
York, the Hirshhorn Museum of Art and Sculpture Garden,
Washington, the Los Angeles County Museum of Art, the
Museum of Modern Art in Mexico, and the Latin American
Museum of Art, Buenos Aires.
20th century masters at Maeght, Paris
An exhibition of original engravings and lithographs by some of the 20 th century’s most
celebrated artists is currently on display at
the Maeght gallery, Paris. The show is to run
until 29 August 2013. The display features works by artists including Calder, Fiedler, Tapiès, Miro and Braque,
amongst others. Speaking in a press release, Isabelle
Maeght, director of the gallery, stated “these mediums
are very demanding, in technical terms, and offer great
opportunities to artists, while pushing them to develop
new, original languages at the same time”.
Moe Brooker’s abstracts at June Kelly Gallery
An exhibition entitled “Present Futures, Here
and Now” is currently on display at New
York’s June Kelly Gallery, and features recently-produced paintings by abstract artist
Moe Brooker, inspired by the artist’s love of jazz.
Large-scale works presented in the exhibition include
For Trane & Parker, named after renowned jazz musicians
John Coltrane and Charlie “Bird” Parker. Moe Brooker graduated with a BFA and MFA from the Tyler School of Fine
Art at Temple University, Philadelphia. His works are exhibited in several public and private collections, including
those of the Philadelphia Museum of Art, the Pennsylvania Academy of the Fine Arts in Philadelphia, the Cleveland Museum of Art, the Studio Museum in Harlem, the
Hampton University Museum in Virginia, and the Gund
Foundation.

“Essence/Quintessence” at the Stephen Haller
Gallery
Stephen Haller Gallery is presenting a group
exhibition entitled “Essence/Quintessence”,
which features work by both established and
emerging artists.
Works featured in the display are produced in a variety of
media including painting, sculpture and photography, and
see artists engage with -and re-invent – traditional art movements.
Featured artists include Larry Zox, Katie O’Donovan Cook,
Bruno Romeda and Linda Stojak. Though the works on display veer towards abstraction, they each express a notion of
personal experience.
These are pieces which are not merely preoccupied with
technical exactitude, but which seek to convey sensation.
Tribute to Lawrence Carroll at Karsten Greve
Paris’s Karsten Greve gallery is currently hosting
an exhibition entitled “Nothing Gold Can Stay”
featuring works created by artist Lawrence Carroll between 2009 and 2013.
Works featured in the show are produced in materials including canvas, wood, wax, acrylic, plastic and cloth, and aim to
present the progressive accumulation of things over time. A
near-total absence of figuration, together with a subtle use
of colour have been said to lend the works a sense of
“universality”.
Lawrence Carroll was born in Melbourne in 1954, and grew
up in California.
In 1992, he participated in Documenta IX, participating in
the fair a second time in 2005, in its 50 th edition.
He graduated from Pasadena’s Art Center College of Design,
and has exhibited at major international institutions including the Guggenheim, New York, the Kölnischer Kunstverein,
Cologne, and the MOCA, Los Angeles.
His works are held in collections worldwide, and are currently being exhibited in the Vatican Pavilion at the Venice Biennale. The artist currently lives and works in Bolsena, Italy.
Photographs by Rosalind Solomon Bruce Silverstein Gallery
New York’s Bruce Silverstein Gallery is hosting
an exhibition entitled “Portraits in the Time of
AIDS, 1988”, featuring photographs by Rosalind

Salmon.
The show is a contemporary reproduction of “Portraits in the
time of AIDS,” an exhibition which took place at the Grey Art
Gallery, New York University in 1988.
It features 75 large portraits, taken at a period when AIDS
seemed to be at its height.
Demonstrating the devastating effects of the disease, the
works encourage an open and discursive response to an issue which the public once sought to eschew.
This is the third time the Bruce Silverstein Gallery has presented works by Rosalind Solomon.
The artist’s works are part of the collections of over fifty
major institutions, including the Bibliothèque Nationale de
France, Paris, the Corcoran Gallery of Art, Washington, the
Metropolitan Museum, New York, the Museo de Arte, Lima,
and the Museum of Fine Arts, Boston.
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coming soon…
Jan Dibbets at Gladstone in New York
New York’s Gladstone Gallery has announced a forthcoming exhibition dedicated to works by Dutch artist Jan
Dibbets, to be on display from 21 September to 19 October 2013. Having originally trained as a painter in the
1960s, Dibbets turned to photography, drawing inspiration from works
by Dutch masters whose paintings placed a focus upon light, structure and nature. Renowned for an approach to the medium which is
unexpectedly painterly, Dibbets is recognised as an influential figure,
known for his influence upon both conceptual photographic art and
large-scale colour photography. The exhibition at Gladstone will feature
a recently-produced series of Dibbet’s Colorstudies, large-scale works
that depict detailed views of car hoods. Jan Dibbets lives and works in
Amsterdam. He has had solo exhibitions at major institutions, including:
Musée d’Art Moderne de la Ville de Paris; Miami Art Museum, Miami; Van
Abbemuseum, Eindhoven, Netherlands; Solomon R. Guggenheim Museum, New York; Walker Art Center, Minneapolis; Detroit Institute of the
Arts, Detroit; Fundacion Espai Poblenau, Barcelona; Stedelijk Museum,
Amsterdam; and Museum Haus Lange, Krefeld, Germany.
“Out of the Ordinary”: Art Brut at Christian Berst
From 10 September to 12 October 2013, Paris-based gallery
Christian Berst – which specialises in Art Brut – is to present
“Hors les Normes” (“Out of the Ordinary”). The exhibition features contemporary Art Brut works created by French, Chinese,
Chilean, Columbian, Iranian and British artists. Each of the pieces included
in the display is exhibited for the first time. This geographical breadth stays
true to the mission at the heart of the gallery’s work, to “search globally
to find men and women who, despite or because of their mental or social
alterity produce works which transcend all conventional définitions. The
show is to feature works by French artists Didier Amblard, Gianni Antonelli,
Jean Baubion and Thérèse Bonnelalbay, Chinese artists Han Hi and Xi Hong,
Chilean artist Óscar Morales, Iranian artist Mehrdad Rashidi, British artist Richard C. Smith and Dutch artist (discovered in Columbia) J.J. Seine.
Solo exhibition of works by Harriet Bart at Driscoll
Babcock Galleries
Between 3 September and 12 October 2014, Driscoll
Babcock Galleries, New York, is to present “Locus”, a solo
exhibition of works by Harriet Bart. Bart explores notions of
time and space through a variety of media, including bronze, coal and
found objects. Known for her conceptual approach, the works on display
seek to represent the artist’s memories. The artist currently lives and
works in Minneapolis. Her works are held in public and private collections across United States, namely at the Met in New York, the National
Gallery of Art in Washington, and the Minneapolis Institute of Arts. Bart
is also a curator, conference moderator and member of W.A.R.M Gallery
foundation and the Traffic Zone Center for Visual Arts in Minneapolis.

Aldo Sessa’s view of New York
An exhibition entitled “Reflections of New York
City” is scheduled to take place between 19
September to 9 November 2013, at Throckmorton Fine Art, New York. The show is to feature
photographs of New York, taken by Argentinian artist Aldo
Sessa. Well known in South America, the show aims to bring
the artist’s works to a wider audience, and will include 25
silver gelatin prints. Sessa’s works offer a creative and innovative view of the Big Apple, offering a new perspective on
features of the city’s iconic landscape. Aldo Sessa was born
in Buenos Aires in Argentina. As well as photography, he specialises in graphic design, graphic arts and cinematography.
Animal Neo-Pop at Galerie Dumonteil
On 28 September 2013, Shanghai’s Galerie
Dumonteil is to hold a solo exhibition of works
by Austrian artist Helmut Koller, titled “Animal
Neo-Pop on Canvas.”
The exhibition follows Koller’s 2013 exhibition “Big Cats,”
which ended at Galerie Dumonteil’s New York gallery in June.
The artist’s Shanghai show will feature four recently-finished
animal paintings, painted in a vivid palette which has led
critics to describe Koller’s works as “neo pop.” It is to be accompanied by a catalogue of the artist’s works, which will be
published in Chinese and English.
Koller began his career as a photographer, working for institutions including the Vienna State Opera, where he produced
his first book Women Over 30.
He produced his first painted work in 1987, and has been represented by Galerie Pierre M.Dumonteil, which has branches
in Shanghai, Paris and New York, since 2004. The exhibition is
to run until 31 October 2013.
New paintings by Roseta Santiago at Blue
Rain Gallery
From 23 August to 7 September 2013, the
Blue Rain Gallery is to host an exhibition entitled “The Transcendental Tea Shop”, which is
to feature new paintings by portrait artist Roseta Santiago.
Commenting on the exhibition, Santiago stated that she
wanted to create an exhibition which offered an insight
into her imagination, visually recreating a “fantasy world”
through her paintings. Roseta Santiago’s is influenced by
both her Hispanic and European heritage, and produces
works which explore a rich mixture of cultures and epochs,
seeking to simultaneously represent past, present, truth
and the unknown.
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Artists…
Article of the week…
The art of provocation: details of German artist Jonathan Meese’s court case
According to an article published in Jour- tists. His recent performance took the form
nal des Arts, German artist Jonathan Meese of a one-man show, centred upon artistic
must appear before a court for having per- representations of dictators, and was informed a Nazi salute during a recent per- tended to be simultaneously provocative
formance.
and humorous. It became controversial
Messe, who produces paintings, drawings, when the artist, unexpectedly, performed a
sculptures, performances and video works, Nazi salute, whilst dressed in an outfit feais currently considered to be one of Ger- turing a swastika and other Nazi symbols.
many’s most promising contemporary ar- The salute has been prohibited in Germany

since the fall of the Third Reich, and those
who perform it risk a substantial fine or prison sentence. Meese has refused to apologise for the act, requesting that authorities
recognise the difference between artist’s
performances and their private lives.
Messe has previously exhibited at Daniel Templon (2011) and Thaddaeus
Ropac (2008).

death…

awards…

Death of Slovenian designer Niko Kralj
Slovenian designer Niko Kralj passed away at the age
of 91, according to an article which appeared in Journal des Arts.
After finishing his architectural studies in 1952, Kralj
began a successful career as a designer.
Renowned for his celebrated pliable Rex chair, he
spent many years working with furniture company
Stol.
An example of his famous chair is included in MoMA’s
permanent collection in New York.
Kralj worked as a professor in Ljubljana’s architecture
faculty, where he carried out research in the wood industry. He was born in 1920 in Zavrh pri Trojanah.

The Catherine Doctorow Prize for Contemporary Painting 2013 goes to Tala
Madani
American artist Tala Madani has won the Catherine Doctorow prize, which
is dedicated to contemporary painting, and is given by the Utah Museum of
Contemporary Art and the Jarvis and Constance Doctorow Foundation.
Tala Madani will is to receive $15,000 and will be the subject of a solo exhibition held in collaboration grounds of the Utah Museum of Contemporary
Art. Originally from Iran, but based in Los Angeles, the artist produces paintings and animations which engage with political issues such as the structure of power and masculinity.
Though Madani’s subjects are serious, her approach is humorous: by presenting clichéd stereotypes, she invites viewers of her works to discover – and
question – their own prejudices.
Tala Madani participated in the 2011 Venice Biennale, exhibiting at the Danish Pavilion. Her works have also featured in group exhibitions, at locations
including MoMA in New York (2010).

Argentinean artist Alejandro Puente has died
Argentinean artist Alejandro Puente died on 16 July
2013 at the age of 80.
Known as the “master of geometrical abstraction”,
the artist joined the avant-garde movement affiliated
with the Instituto Di Tella in the 1960S. Working with
César Paternosto, he organised an exhibition at the
Lirolay Gallery.
In 1970, he participated in an exhibition entitled
“Information,” which was held at MoMA, New York,
and was curated by Kynaston McShine. The artist
received a number of prizes during his lifetime, including the National di Tella Award in 1966, and the
Guggenheim Fellowship in 1967.
Death of Canadian artist Alex Colville
Realist Canadian painter Alex Colville has died at the
age of 92.
Colville’s works, based on scènes from daily life,
are included in several collections across the world, appearing in the Musée des Beaux-Arts, Canada,
which first bought his works in 1950, the Museum
of Modern Art, New York, the Musée National d’Art
Moderne in Paris, the Centre Georges-Pompidou, Paris, the Wallraf-Richartz Museum, Cologne and the
Kestnergesellschaft, Hannover.
His works began to gain recognition amongst art collectors in the 1970s, when he was the subject of exhibitions in Germany and the United Kingdom.
In 2010, the sale of his canvas Un Homme sur la Véranda (1953) saw him become the most expensive
living Canadian artist, selling for $1.29m.

Finalists for the Jarman Prize for Video Art announced
Finalists in line to receive the Jarman Prize for video art have been announced. The final winner of the award if the be announced at London’s
Whitechapel Gallery on 6 November 2013.
The prize rewards the work of a British artist, who produces video works
which demonstrate risk-taking, innovation and vision. The nominees are Ed
Atkins, Beatrice Gibson, Emma Hart, Rachel Maclean, Uriel Orlow, Charlotte
Prodger, Hannah Sawtell, Grace Schwindt, John Smith and Jessica Warboys.
The winner will receive a grant of £10,000 and will be the subject of a short
film that will be shown on Channel 4.
Former winners include Luke Fowler (2008), Lindsay Seers (2009), Emily
Wardill (2010), Anya Kirschner & David Panos (2011), and James Richards
(2012)
The name of the prize is taken from one of the most prominent and controversial British video artists of the 20th century, Derek Jarman.

participation…
ART-O-RAMA guest artist announced
ART-O-RAMA is a contemporary art show held in the south of France. Each
year, ART-O-RAMA invites a local artist to take over a space with a site-specific project.
For its seventh edition, the show has selected Yann Gerstberger, whose participation will be marked by an exhibition module, a production bursary and
the edition of the first monographic catalogue of his work by P. publishers.
Yann Gerstberger will be presenting a baroque installation at ART-O-RAMA,
comprised of abstract sculptures and monumental mural tapestries.
Currently at a residence in Monaco, the artist stated that “this installation is
a great occasion for me to introduce my current research into Chicano textile
motifs, and popular “Alebrijes” sculptures with tropical “sports” gear.
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Auctions…
Article of the week…
New appointments at Phillips New York
New York auction has announced two
new appointments, according to a report
on site Gallerist NY.
Benjamin Godshill has been named head
of Phillips’s Under the Influence sales

in New York, having joined the auction
house as a specialist in contemporary
art in 2012. Godshill has been integral to
the development of Under the Influence,
a pre-season contemporary sale which

focuses on works by emerging and established artists.
Laura Gonzalez has been appointed
head of Latin American sales, having
joined the auction house in 2011.

results…

résultats…

Global results up for Christie’s
The first half of 2013 saw sales figures at Christie’s rise by 9%.
The result comes after record sales of
works by Jackson Pollock (at $58.4m)
and Jean-Michel Basquiat ($48.8m).
A statement released by Christie’s
announced sales figures of £2.4m
($3.6m) for the first six months of
2013, a figure supported by sales in
the Post War and Contemporary departments, up by 16% to £665.4m,
ahead of sales in the Impressionist
and Modern category, which raised
£495m.
The first half of the year was also
marked by a record sale held in New
York on 15 May, which raised $495m.
The auction house reported a 52%
rise in the number of works estimated
at under $100,000.
The CEO of Sotheby’s, Steven P. Murphy, stated that the greatest challenged posed to the auction house was
to respond to an ever-increasing demand for high-quality works which
seem to be in increasingly limited
supply.
Speaking in an interview in newspaper Les Echos, the CEO stated: “We’re
trying to boost accessibility to the art
market. We are, of course, expanding
around the world, but e-commerce
is going to be equally important
as bricks and mortar.” Christening
the culture “clicks and mortar,” he
added that, whilst internet and auction house sales were individually
interesting, a combination of the two
could be significant.
Though Christie’s has only recently
obtained a licence to operate in China, Asian Art saw a result of £284.5m,
up 28% despite a recent reduction in
China’s economic growth.
Notable sales included a work by
Zhang Dagian, which was sold for
£6.9m. Christie’s Hong Kong saw a
19% rise in its sales figures, realising
a total of £275.6m.

Tehran auction indicates growth of Iran’s market
An auction held at Tehran’s Azadi Hotel raised $2m, with all of the 80 lots on sale finding buyers.
The highlight of the sale was a painting entitled The Body of Trees, by poet and painter Sohrab
Sepeheri, which was purchased by the private Pasargad Bank for $220,000. The organisation
has accumulated around 140 pieces over the past few years as part of plans to open a museum.
A photo entitled Weeping Cow by film director Abbas Kiarostami, fetched $22,000.
The auction was managed by Ali Reza Samei Azar who described the buyers as “Young and
Western educated”, adding “It was exciting. One-third of buyers were new buyers. It shows the
growth potential for Iran’s art market.”
The result is indicative of significant growth in the Iranian market, which has recently been compromised by a high inflation rate and sanctions on its nuclear programme. The auction was the
second to be held in Tehran this year, and represents a significant change in the cultural identity
of Iran, whose ruling clerics once banned music. Political art work remains controversial however: Iranian director Jafar Panahi received a 10-year band on filmmaking following accusations
his work was “propaganda” against the country’s rulers.
Ethel Spowers tops Bonhams print auction
Auction house Bonhams has released details of its highest-grossing works from a sale of
prints held on 16 July 2013, on New Bond Street.
The highlight of the auction was The Joke by Ethel Spowers (Australian, 1890-1947), a rare
linocut printed in yellow ochre, red, brown and cobalt blue produced in 1952, which as sold
for £85,250 inc. premium.
The second highest-selling work was Le Port by Christopher Richard Wynne Nevinson A.R.A.
(British, 1889-1946), a very rare etching, executed between 1922-1932. The piece sold for
£37,250 inc. premium.
A print by Andy Warhol (American, 1928 – 1987) sold for £27,500 inc.premium. Signed by
the artist and by Mick Jagger, the work was printed by Alexander Heinrici, New York, and was
published by Seabird Editions, London.s.

RESTITUTION...
Work taken from Hopi people in controversial auction restored
Survival International, an organisation that works to protect tribal peoples, has returned a
mask taken from Arizona’s Hopi people, after it was controversially sold at Parisian auction
house Drouot in 2013. Lawyer Pierre Servan-Schreiber who acquired the piece via Drouot
with the intention of returning it to the Hopi people, considers the restitution of the work as a
small success in a much larger fight: “It is my way of telling the Hopi that we only lost a battle
and not the war. I am convinced that in the future, those who believe that not everything
should be up for sale will prevail. In the meantime, the Hopi will not have lost everything
since two of these sacred objects have been saved from being sold.” For the Hopi people, the
commercialisation of these sacred works, and their presentation in public, is hugely offensive. Survival International requested that the sale be suspended, though the demand was
repeatedly denied by the Parisian crown court, and a sale of the works was finally held on 12
April 2013. 70 Hopi masks were subsequently sold for more than €900,000. The director of
Survival International, Stephen Corry, commented on the events: “The sale of Hopi katsinam
would never have happened in the USA – thankfully US law recognizes the importance of
these ceremonial objects. It is a great shame that French law falls so far behind. We’re delighted that at least two of the katsinam have been saved, and can be returned to their rightful
owners.” According to Survival International, “a second katsina was acquired by the family of
deceased French singer Joe Dassin, and will be returned to the Hopi people later this year.”
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coming soon…
Major work by Sidney Nolan on sale at Sotheby’s
Desert Bird work by artist Sidney Nolan is to go
on sale at Sotheby’s Melbourne on 27 August
2013, with an estimated value of $400,000 to
$600,000.
The work has been in the hands of the same family since it
was sold by the artist in 1948.
Geoffrey Smith, the Chairman of Sotheby’s Australia, explained “Desert Bird occupies a singular position within Sidney Nolan’s career. Not only it is an image of breathtaking
originality and exceptional quality, it is also the very first
painting that Nolan sold to an independent collector.”
Erotic prints at Sotheby’s Hong Kong
Having hosted two exhibitions devoted to
contemporary ink works in June, Sotheby’s Hong
Kong is to host an exhibition and sale entitled
“Beyond The Paper Screen: An Exhibition of Japanese Erotic Prints from The Uragami Collection.”
The exibition is to present Japanese “Shunga” or spring
pictures, sexually explicit prints produced in high numbers
between 1603-1868 during the Edo period.
All works featured are issued from the collection of antiques
dealer Uragami Mitsuri, and were traditionally offered to
newlyweds.
The exhibition promises to offer “an extraordinary insight into
the social habits and sexual psyche of pre-modern Japan”.
Sale of Milton Greene’s photographs and their rights
On 27 July 2013, auction house Profiles in History will host a sale of more than 75,000 negatives
by famous photographer Milton Greene. Amongst
lots on sale, approximately 3,700 will be unpublished images of Marilyn Monroe.
The sale offers buyers the rare opportunity to buy the rights
to the Greene’s works, along with the photographs themselves.
Buyers will therefore be the legitimate owners of anything
they purchase, having the opportunity to publish the photographs, should they wish to do so – a factor which is likely to
significantly increase the value of items on sale.
The sale is to feature 268 lots and will offer images of Cary
Grant, Barbra Streisand and Elizabeth Taylor.
Last November, 238 of Greene’s photographs were sold in Poland for $750,000.

About AMA
Art Media Agency (AMA) is a news agency
sepcialised in the art market. If you would
like to send us press releases, please do so
at dropbox@artmediaagency.com.
The agency produces more than one hundred fifty articles per week, all purely textual focusing on art news and current events.
AMA covers all international markets.

The 1960s exhibited at Sotheby’s London
From 4 to 11 September 2013, Sotheby’s is to
present an exhibition entitled “The New Situation — Art in London in the Sixties.”
The show is to highlight works produced by British artists during the 60s who, after gaining degrees at art
school, went on to produce works which resulted in their
international renown.
“The New Situation” looks at the works which emerged in
this period, which saw the development of hugely influential art movements.
The exhibition also emphasizes the fact that, though their
works were important, many of the artists remain unknown
to contemporary international collectors. Forty works are
featured in the show, with some on loan and others available for sale.
The exhibition is held in collaboration with famous 60s gallery owner Kasim.
Asterix at Drouot
On Wednesday 25 September 2013, auction
house Kapandji Morhange is to conduct a sale
featuring original editions of Asterix and Obelix, including Asterix and Cleopatra, Asterix in Corsica and Cesar’s Laurels.
Original editions of Asterix and Obelix are rarely sold at auction, and, consequently, are often sold for very high prices.
A recent sale saw comic strip no. 44 from The Battle of the
Chiefs sell for €84,000, whilst last year, comic strip no. 32
from The Great Journey sold for €110,000.
California and Western Paintings at Bonham’s Los
Angeles
On 6 August 2013, auction house Bonhams in
Los Angeles is to present an auction entitled
“California and Western Paintings & Sculpture”
The sale will comprise 153 lots, including Redwood house
near Tomales Bay by Carl von Perbandt, estimated between
€3,800 and €5,300, Morning, California by William Keith, estimated between €53,000 and €76,000 €, and Waterfall in
a forest interior by Grafton Tyler Brown, estimated between
€6,100 and €9,100.
Works by Thomas Hill, Raymond Dabb Yelland, Gideon
Jacques Denny, Abel George Warshawsky, and Granville Redmond will also feature.

Licences
AMA propose operating licences that allow
one to receive thorough and up-to-date
news on the art market, but also to reuse
the provided content.
If you are interested, please to not hesitate
to contact us at info@artmediaagency.com
to find out more about our licences and
content.

Advertising
To advertise in AMA’s Professional Newsletter, please contact our advertising agency:
Art Régie by email info@artregie.com or
telephone at +33 (0) 1 75 43 67 20.
For partnership requests, please write to
info@artmediaagency.com.
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Interview…
Galerie Lazarew celebrates its third birthday:
interview with Alexandre Lazarew and Laura de Pontcharra
“For me, running a gallery is a work of pure passion — that’s a feeling that you have to know
how to transmit.” Alexandre Lazarew opened his gallery in Paris’s Marais district three years
ago, in the midst of the economic crisis. A risk? Not really. The sincerity and frankness of this
passionate, yet atypical gallery owner and collector, has paid off: in October 2012, whilst other galleries were closing, he opened a new space in Brussels, and hopes to conquer London in
the near future. He remains motivated by the idea of sharing the things he loves, witnessing
the art market come to life again, and escaping a conformist aesthetic. He has been working
with Laura de Pontcharra since 2011.
Your gallery is now three years old. How will you be celebrating its birthday?
Laura de Pontcharra: We’re going to host a group exhibition, which is something that we’ve
never done before — up until now we have always held monographic exhibitions. This exhibitions is an occasion to bring together all of the artists we have worked with over the past
three years. With this exhibition, and the variety of artists whose works we’re presenting, we
want to show the spirit of the gallery.

Fulcrand,
Untitled n°20, circa 1980,
Oil and acrylic on canvas,
195 x 130 cm.
Courtesy
Alexandre Lazarew Gallery

When we first started out, people told us that we should have
followed a very defined, very clear artistic line. At the time,
we placed quite a strong focus on street art, with people like
Shaka and Olivier Catté. But we didn’t want to purely focus
on street art; we also wanted to look at urban materials and
cultures. Our interests also led us to explore other things, to
discover artists who were very different. We didn’t want to
limit ourselves to one genre or close ourselves off from other
things, and we wanted to create links.
So your work really follows your own interests and explorations. What’s come of this approach over the past three
years?
Alexandre Lazarew: I think that a sense of coherence has
come from the spirit in which we undertake our work. Yes, we
go with things we’re really taken with, but there’s also a real
sincerity in our work. The relationship we have with our artists,
our feeling for their works, is truly familial. For me, the gallery
is one part creativity, one part imagination, and one part innovation. It’s about enthusiasm, passion and discovery.
L.d.P: Another line which is very important to us is the artist’s
movements. It’s important for us to feel that there’s not only
a conceptual engagement, but also a physicality and technical focus in each work. Even in photographs by Yuriko Takagi,
which she develops herself, you can feel the care with which
the print has been made. We really like to get a sense of that
“artisanal” side of a work.
Your work also seems to represent a study of both the aesthetic and emotional.
A.L: Undeniably! And I really want the works we present to
speak to the largest number of people possible, whether experts or novices. Cattés works, for example, which consist of
cityscapes formed from corrugated cards, are initially attention-grabbing because of the simplicity of the material employed. But then the technique he’s mastered is also impressive, and, ultimately, you find yourself taken in by the Brutalist
aesthetic which his works achieve.
What’s the price range of the works presented in your gallery?
A.L: On average, the total prices of works lie between €1,000
and €8,000.
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Interview…
Galerie Lazarew celebrates its third birthday:
interview with Alexandre Lazarew and Laura de Pontcharra
By offering works of the highest quality at the most reasonable prices possible (according to
the nature of the works and the renown of their artists), we hope to reach the largest possible
audience, including people who never thought that they would buy a work.
L.d.P: We also try to make sure that everyone who comes to the gallery has a chance to talk to
us, and that there’s some sort of contact or exchange.
A.L: Being open to our visitors, buyers and artists in this way is normal. For me, it’s a pleasure, it’s
what I enjoy doing, what I’m passionate about, and I really want that to come across.
L.d.P: Most of our artists start out with us in France: if we don’t defend their works, who will?
What’s the difference or the similarity between your two galleries in Paris and in Brussels?
L.d.P: We opened our new space in Brussels in October 2012, and we would like to open another
one, perhaps in London. It’s important that we can increase the artist’s visibility in several different places. In Brussels, we’ve managed to sell a lot of large pieces by our artists, as houses over
there are generally much bigger than those in Paris. Sales in Brussels are generally much quicker
and more spontaneous than they are in Paris, which is really nice to see.
Have you continued to work with the same artists you started out with?
A.L: Yes, more or less.
L.d.P: We still follow the artists who were with us at the beginning, like Raiy, Shaka and Catté,
whose third exhibition is just finishing in Paris, and who we opened with in Brussels. Others
have joined us, including Samuel, Fulcrand and Yuriko Takagi. We don’t generally present photographs, as we like to present unique works, but as soon as we saw Yuriko’s photographs, we were
blown away. And we’re very happy to be welcoming other formidable artists in the near future,
such as sculptor Jean-Paul Reti.
Olivier Catté,
Cityscape 1239, 2012,
Mixed media on canvas
103 x 196 cm.
Courtesy
Alexandre Lazarew Gallery

How have you navigated your way through a difficult economic period?
A.L: This year, we’ve been happier.
We’re managing well, given the circumstances. Opening my gallery at 73 years old, my objective
is that Laura will bring it to life. I want Galerie Lazarew to become a benchmark, to make a name
for itself. For me, running a gallery is a work of pure passion. That’s a feeling that you have to
know how to transmit.
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Interview…
Galerie Lazarew celebrates its third birthday:
interview with Alexandre Lazarew and Laura de Pontcharra

L.d.P: We’re doing well despite the context we’re working in, and despite the cost of launching
our Brussels-based gallery. The most important thing for us is that we can produce high-quality exhibitions: for example, an exhibition of works by Olivier Catté costs us around €15,000
for framing! But it’s a necessary investment. Nevertheless, we remain aware that being just a
gallery isn’t always enough. We have to be present at fairs, and present the works of our artists abroad, and – if possible – open other spaces. We’re very happy that the Shaka exhibition
in New York was “sold out.” An international presence is important, and will benefit us both in
the short and long term. Jérôme de Noirmont said something just before closing his gallery,
which was that in order to manage a gallery, you have to either be a massive force financially,
or a small, delicate structure which multiplies. We prefer to remain at a size that is human,
whilst still showing the largest possible number of our artists at an international level.
A.L: Our greatest pleasure is to remain true to our identity and ethos. The way we run our gallery allows us to come in contact with people who don’t buy in galleries, but also real art lovers and collectors, who might be seduced by our way of working. People need other forums,
other ways of going about things, in order to escape from these big institutions where you’re
expected to buy straightaway. This is certainly the model we used for Laurence Dreyfus, for
example, with her exhibition “Chambre à Part,” which was held at the Reserve during FIAC.
Here, it’s a bubble of collectors, talking about art in a very special context.
A.L: That’s what we do with our gallery. We take the time to exchange with collectors, to meet
people and to create meetings.
What fairs have you already participated in?
A.L: In 2012, we took part in Art Elysées, where we saw a lot of success for works by Fulcrand,
who is our only modern artist (having produced works between 1950 and 1980). For the next
edition, I’m proposing a dialogue between Mario Prassinos and Fulcrand, who were close
friends in Egyalières. I hope to show pieces that people have never previously seen.
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Olivier Catté,
Cityscape 1284, 2012,
Mixed media on canvas
103 x 196 cm.
Courtesy
Alexandre Lazarew Gallery
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	Fairs & festivals…
Article of the week…
Exhibition by Palestinian artists extended in Venice
The exhibition titled “Otherwise Occupied,” originally been scheduled to close at the
currently on display in Venice, has been end of June. Each of the artists’s works are
extended until 31 August as a result of its politically-motivated, engaging with nopopularity with the Biennale’s audience.
tions of national identity and the de-terriThe exhibition opened on 29 May at the torialisation of Palestine.
Palazzo Ca’Giustinian in Venice, and it is re- Bashkir Makhour’s interactive installation
ported to have attracted over 350 visitors Giardino Occupato invites visitors to create
to date.
their own cardboard box house to accomIt presents works by Palestinian artists pany a vast selection of others created by
Bashir Makhoul and Aissa Deebi, and had the artist.

A video installation by Deebi consists of
2 actors reciting a speech delivered at the
Haifa District court in 1973, and considers
themes including colonialism, identity and
class.
“Otherwise Occupied” is not housed in an
official pavilion, as the Biennale’s regulations only offer official representation
spaces for “legitimate,” “recognised” and
“independent” nations.

report…

résultats…

Successful opening week for Recontres d’Arles
A report on the opening week of the 44th edition of photography festival Rencontres d’Arles has reported strong visitor
numbers, as well as a rise in the presence of international
media.
Between 1 and 7 July, 12,000 visitors are reported to have
visited the festival, with international visitors accounting for
70% of the total attendance. 3,452 professionals and over
600 French and international journalists were amongst those
present.
The opening week of the fair featured 50 exhibitions, 80 exhibited artists and 50 workshops, and also saw the launch of
the new Rencontre d’Arles online media Library. A 3-day symposium on the aesthetics of black and white photography
Drew over 450 participants.
The fair was visited by Aurélie Filippetti, the French Minister
of Culture and Communication, on 6 July.
The total budget for the event was €6,300,000: 48% coming
from public funds, 35% from festival sales (tickets, derivative
products, etc.) and 17% from private partnerships.
In 2014, the Rencontres d’Arles will take place from 30 June
to 21 September, and the opening week from 30 June to 6
July.

Shubbak, the London-based festival for contemporary Arabic culture
The second edition of Shubbak (which means window in Arabic) ended on 6 July
with two events.
The first event consisted in a three-day celebration titled “Ehtifal,” from 4 to 6
July, which was organised by the Serpentine Gallery in partnership with the Qatar Museums Authority. The second event featured a retrospective devoted to
83-year-old artist Ibrahim El-Salahi. The event titled “Ibrahim El-Salahi: A Visionary Modernist” is currently being presented by Tate Modern, from 3 July to 22
September 2013, and presents a corpus of works by the artist originally from
Sudan.
The event, which lasted fifteen days, featured a vast selection of Arabic creations, ranging from fine arts to theatre, also including music, literature and architecture.
The artists presented came from sixteen Arabic nations, representing works
illustrating the underground and experimental movements, such as those of
Soraya Syed and Hanaa Malallah, as well as renowned works, such as those of
Saloua Raouda Choucair and Boushra Almutawakel.

call for applications…
Call for applications for Dak’Art 2014
The 11th edition of Dak’Art, the Biennial of Contemporary African Art, is to be held between 9 May to 8 June 2014.
Applications are open to artists who wish to participate, with
the submissions deadline being 15 September 2013.
All candidates must be either African artists or artists from the
African diaspora.
The works they present should not be artworks that they have
already presented at international exhibitions, and must have
been created in the last two years.
Dak’Art is the biggest contemporary art biennial in Africa, and
provides a dedicated forum for professionals to show their
preferred works of African art.
The biennial was officially launched on 3 July 2013, with general secretary Babacar Mbaye Diope presenting his plans for
the 2014 edition of the event, as well as the names of the
planning committee and commissioner’s association.
Participating in the 2014 edition are Elise Atangana, Abdelkader Damani and Ugochukwu Smooth C. Nzewi.

Applications open for Soon Paris
“Soon Paris”, a fair focused on numbered original editions, is to run between 5
and 8 December 2013 at Bastille Design Centre, Paris.
This event is presented in association with CPTP Arts & Events, organisers of
DRAWING NOW PARIS, and will feature stands from 20 galleries and publishers.
Featured works are to include engravings, sculptures, artist’s books and videos.
The event will also feature a special retrospective exhibition devoted to the
work of a single artist.
This is the first edition of the event, which organisers hope will attract a large
number of international galleries. It is directed by/ Christine Phal, former gallery
owner and founder of DRAWING NOW PARIS; Carin Tissot, former festival director at Reed Expositions; and Philippe Piguet, art critic and curator.

programming…
Details of ABC Art Berlin Contemporary announced
ABC Art Berlin Contemporary is to take place in Berlin between 19 and 22
September. Organisers behind the event have released a list of participating
galleries, which are now available on the fair’s website.
The fair features 130 emerging and established galleries from around the
world: German and European galleries will be joined by participating institutions from North and South America, the Middle East, Africa and Asia.
The fair will new works by artists including Nina Beier, Maria Eichhorn, Ryan
McGinley, Jan Peter Hammer, Mathew Hale, Erwin Kneihsl, Susanne Kriemann, Michele Di Menna, Phillipe Parreno, Michael Riedel, Robin Rhode, Ricarda Roggan and Marinella Senatore.
Exhibited pieces include installations, audio works, performances and films.
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coming soon…
Details of 2013 London Design Festival
The 11 th edition of the London Design Festival
takes place 14 to 22 September 2013, joining
over 300 events and exhibitions which seek
to display the most significant developments in
international design. The Southbank Centre is to host “Designers Block”, dedicated to young designers, and “The Fifth
Element,” an exhibition dedicated to experimental design.
The “Chelsea Design Quarter” is a new addition to the fair,
and is to be presented accompanied by new projects in
Clerkenwell, Fulham, Fitzrovia and Shoreditch. The event is
hosted with collaboration with Swarovski and the Victoria &
Albert Museum, who will host a contest for twenty designers
centred upon the idea of detail, with designers using Swarovski magnifying glasses to focus upon hidden details from
works in the museum’s collection.
Details of artists selected for the deCordova
Biennal announced
Representatives of the deCordova Sculpture
Park and Museum, whose new chief curator
is Jennifer Gross, have released the names of
21 artists from New England, selected to take part in the
deCordova Biennial 2013, which is to run from 9 October
2013 to 13 April 2014. The event offers visitors the opportunity to gain an overview of artistic production in the
region. Selected artists are: Hamra Abbas, Sonia Almeida,
Nancy Andrews, Laura Braciale, Jonathan Calm, Patty Chang
and David Kelley, Pat Falco, Peter Gallo, Petrova Giberson,
Jacin Giordano, John C. Gonzalez, Rachel Gross, Lynne Harlow, Xylor Jane, Jilaine Jones, Ethan Murrow, Anthony Palocci Jr., Dushko Petrovich and Roger White, J.R. Uretsky,
Suara Welitoff, and Bahar Yurukoglu.
Sea Art Festival to open in September
The Sea Art Festival is to take place between 14
September and 13 October, in conjunction with
the Busan Biennale in South Korea. The theme
of this year’s festival, which has been running
since 1987, is “With Songdo: Remembrance·Marks·People.”
The event takes place on Songdo Beach in Busan, which opened in 1913 as the first public beach in Korea. The festival
will engage with the history of this site, discovering the stories of the people and works that have been associated with
the area over the past 100 years. The fair is directed by TaeWon Pak, the chairman of the Busan Fine Arts Association,
and will feature not only contemporary art, but also literature, performance, music and works in other media.
9th edition of the Vienna Art Week
The 9 th edition of Vienna Art Week is to take
place between 18 and 24 November 2013.
The event is a highlight in Vienna’s art calendar, thanks to a rich and engaging programme.
The event attracts a diverse selection of art market representatives from across the world, allowing art enthusiasts
and collectors to meet industry experts. This year’s edition
of the fair is to be entitled “Projecting Worlds”, and will
consider how questions regarding arts educations and its effect upon artistic identity through exhibitions, conferences,
workshops and gallery visits.

2nd edition of Unseen
The second edition of Unseen, the fair dedicated to photography, is to be held from 26
to 29 September 2013.
The event places a focus on new trends and
emerging talent, and gives the visiting public the opportunity to meet with industry professionals.
This year, Unseen will be curated by Marcel Feil, the Deputy Director of Artistic Affairs at FOAM.
The programme boasts some of the biggest names in photography worldwide, as well as promising emerging creators.
The sub-theme of the fair is the abundance of images
in contemporary society, and the way in which photographers respond to this trend.
The fair is to be accompanied by the launch of Foam
Magazine’s Talent Issue, which is to present the work of
young, talented photographers.
This launch will co-incide with a series of talks and conferences.
50 international galleries participated in last year’s
edition of Unseen, representing 165 photographers
and some 450 works of art, which were seen by 22,000
visitors.
6th edition of St Moritz Art Masters
The 6 th edition of St Moritz Art Masters is to
be held from 23 August to 1 September 2013,
and will place particular emphasis on artists
from the People’s Republic of China.
Though contemporary Chinese art has already undergone
a period of significant success, organisers wish to highlight
the country’s vast market, which remains unexplored by a
significant number of contemporary Western collectors.
Featuring both group and solo exhibitions by renowned
and emerging Chinese artists, the fair aims to offer a fresh
look at the market, and introduce visitors to its lesser-explored aspects.
On 30 and 31 August, celebrated photographers Steve McCurry, Bruno Ehrs and Amedeo M. Turello will give a practical workshop on portraiture and fashion photography,
which is organised in conjunction with the fair.
See the world anew at FIAC 2013
From 22 to 27 October 2013, art consultant
Laurence Dreyfus is to host the 8 th edition of
“Chambres à part”, in the private grounds of
the Reserve hotel.
This exhibition, entitled “Voir est un fable” (Seeing is a
fable), follows a show held last May in a house adjacent to
the Tower of London.
The October edition of the event aims to prompt visitors
to reflect upon the visually poetic potential of their environment.
The event is held in association with art fair FIAC, with
Dreyfus selected as an invited participant. It is to feature
works by both emerging and established artists selected
by Dreyfus.
The 2013 edition of FIAC focuses upon the theme of Latin
American – and particularly Brazil – and will see several
installations erected in the hotel’s 350m2 grounds.
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